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1971-05-18 Musikhalle, Hamburg, West Germany
1971-05-19 Cirkus Krone, Munich, West Germany
1971-05-20 Jahrhunderthalle, Frankfurt, West Germany
1971-05-22 Wiener Konzerthaus, Vienna, Austria
1971-05-25 L'Olympia, Paris, France

1971-05-27 KB Hallen, Copenhagen, Denmark
1971-05-28 Konserthuset, Stockholm, Sweden
1971-06-02 Royal Albert Hall ,London, England
1971-06-03 Royal Albert Hall ,London, England
1971-06-05 Concertgebouw, Amsterdam, The Netherlands
1971-06-06 De Doelen Rotterdam, The Netherlands
1971-06-22 Merriweather Post Pavilion, Columbia, MD
1971-06-26 Midway Stadium, St. Paul, MN

1971-06-30 Wollman Skating Rink Theater, Central Park, New York, NY
1971-08-21 Borough of York Stadium, Toronto, ON
1971-09-04 State Fairgrounds, Trenton, NJ

1971-09-05 Monticello Raceway, Monticello, NY
1971-11-27 Civic Auditorium, San Francisco, CA
1971-12-01 Arie Crown Theatre, Chicago, IL

1971-12-05 Civic Center, Baltimore, MD

1971-12-06 Boston Garden, Boston, MA

1971-12-08 Spectrum, Philadelphia, PA

1971-12-28 Academy of Music, New York, NY
1971-12-29 Academy of Music, New York, NY
1971-12-30 Academy of Music, New York, NY
1971-12-31 Academy of Music, New York, NY

Cancelled:
1971-11-24 Seattle Center Arena, Seattle, WA

Thr Seattle Times

The Band plays
here Wednesday

‘The Band, top Canadian
rock group, will play a con-
cert at 8:30 p. m. Wednesday
at the Seattle Center Arena.
The concert will be present-
ed by Northwest Releasing
Corp.

Members of The Band are
Levon Helm, Garth Hudson,
Rick Danka, Richard Man-
ual and Robbie Robertson.
‘The Band’s newest album,
for Capitol, is titled *“Ca-
hoots.”

Monday, November 22, 1971

The Beuttle Times A |7
Tuesday, November 23, 1971

The Band
won’t show

Tomorrow’s 8:30 appear-
ance of The Bard in the
Arena has been cancelled,
according to the group’s
sponsors here, Northwest Re-
leasing.

Ticket refunds are avail-
able at the Bon Marche.

THE BAND 2

LIFE IS A CARNIVAL
The Moon Struck One
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THE BAND, “LIFE IS A CARNIVAL” (Canaan Music,
ASCAP). Group delivers best top 40
entry to date. With the funkiest in-

o troduction, premier underground act
will greatly add to their legion of
fans. Flip is unmistakable Band.
Both from forthcoming ‘‘Cahoots”
LP. B/w “The Moon Struck One’”
(Canaan Music, ASCAP). Capitol 3199.

BAND: “Life Is A
Carnival ”  (Capi-

A remarkable sound
which helps prove
why they have such a
high reputation. It's
co-operative, funky
and inventive. It could
even be a hit. The
rhythm section and
brass play complex,
shifting patterns, but
the drive comes
through. Not quite
such a jolly carnival
as the one organised
by Alan Price a few
years ago, however.

THE BAND: funky and inventive




The Band

Life is a Carnival AW e ol

LN (Cahoots

Thelr new album on Capitol

- NEW L.l! DN CAPITOL

S JEY  caprol

When | Paint My Masterpiece / Where Do We Go From Here? - the second single from Cahoots was cancelled,
though it looks like some copies escaped. Judging by the writing on the label, this copy was used as a radio promo.
The A-side is edited down from 4:21 to 4:07, probably losing the faded-in intro to make it more suitable for radio play.
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. . . Rick Danko is reportedly getting an album [ ]
JOYCE HABER together for Michael J. Pollard, and Elektra has expressed interest arSVI e
[

in signing him . .. Apparently nothing has been finalized between

Bonnie's famous Motel Shot album will be released by Atlantic

. Was

6 : s 9 the Rolling Stones and Atlantic yet for U.S. distribution . .
ll ly l y a ew anyone surprised by the Grammy nominations? . . . Delaney and WB Agreemeni

this month, and Cotillion is bringing out a second Woodstock

 ‘Bonnie, Clyde? o i
¥ album. This one will include the Band’'s performance . . .
2 Onnleﬂ y (o RECORD WORLD February 20, 1971 am es cis

sJack Warner thinks it will be another "Bonnie and
yde"—and he's putting his money where his mouth is.
e and Mary Welles, the white-haired girl of the agency ., . Actor

s o ki o iy Do oty T nenniyy | | Milchael J. Pollard cutting an LP
L] N 8 4 - - .
; Y 8 Re Kid, and’ Michael J. with Capitol's Band in Woodstock,

Pollard will play him,
The movie has an ori- N.Y. N
P rh FEBRUARY 13, 1971, BILLBOARD

Dragoti, of Welles, Rich &
Green, who will also di-
rect. And Pollard's mana-
ger, Mike Selsman, tells
me that Pollard is so excit-
ed he's been commuting
daily from Woodstock to
Manhattan. Michael is
searching for Navy revol-
vers, vintage 1844, and
suitable tattered clothing.
The movie starts shooting
mid-March in Tucsgn.]

i Meanwhile, Michael is
Michael J. Pollard also recording an album of
usic by his pals. Some pals: they include Bob Dylan,
Kris Kristofferson, Stevie Winwood and Paul McCart-

ey: If you doubt that M. J. can sing, watch Johnny
gash in a couple of weeks.
* In case the crooning backfires, Pollard will have still e
another film in the can: in June, he'll be starring for LIFE AN T NO CARNIVAL
Bruce Cohn Curtis in "The Three of Us." Another of the . Jordan-T: Sherton Ruteass)
three will probably be Britt Ekland or Olivia Hussey.
EXIT

£
13

See? Michael has some pals.
.‘..’” %

“cAHOOTS"

e N

uctor Famopratios
Raon o S

SMAS 1/65\
e

1. LA VIDA E5 UN CARMAVAL (Life is a carnival)
% . Dankod. 1l

THE BAND (Intérpretes)
Band

4. do Prod.: The

50535 A

NEW YORK — The Bearsville
Records agreement with Warner
Bros.,, as reported exclusively in
Billboard, Oct. 2, has gone into
effect. First Bearsville release
through Warner features debut al-
bums by Jesse Frederick and
Lazurus,

The arrangement also calls for
the incorporation of three Bears-
ville catalog albums formerly dis-
tributed by Ampex, Todd Rund-
gren's “Runt” and “Ballad of Todd
Rundgren” and Jesse Winchester’s
first LP. The Bearsville roster in-
cludes Paul Butterfield, Full Tilt
Boogie Band, r&b singer Libby
Titus, French electronic musician
Jean Labat, Brandywine, a British
splinter group from Savoy Brown,
rock band Hungry Chuck, Casse
Culver, space-rock group Half Nel-
son, plus Rundgren and Win-
chester. Future Bearsville projects
involve John Simon, Robbie Rob-
ertson, Rick Danko, Michael
Friedman and Peter Yarrow.

Bearsville centers around Albert
Grossman's studio in Bearsville,
N.Y., the company’s headquarters.
Housing for artists is the latest
provision, while a barn behind
Grossman’s restaurant, the Bear,
is being converted into a music
and film showcase with live radio
and tv broadcast capabilities.

- -

“CAHOOTS”

Produced by The Band

SIDEN

** Yan Morrisea and
* Allea Toussai

Engineer Mark Harman
Recorded and Mixed at

Bearsville Sound Studie,
Bearsville, N.Y.

Cover by Gilbert Stese
Back cover Richard Avedon
Album concept and design Bob Cato




® The Band's fourth album, "Cahoots,”
is out and while it contains some of the
best music we're going to hear this
year, it will probably be viewed as a
disappointment in many circles be-
cause it doesn't, in all instances, live up
to the enormously high expectancy lev-
el surrounding what is most likely one
of the two or three best groups in rock
musie.

"Cahoots" (Capitol SMAS 651) adds to
the Band's reputation for excellence
because it contains some selections as
fine as anything the five musicians
(who first gained national attention as
the band behind Bob Dylan) have ever
done.

There is the same care, intelligence
and skill at work in such tunes as
"When I Paint My Masterpiece," "Last
of the Blacksmiths,' "Where Do We Go
From Here" and "The River Hymn," as
in such classic Band efforts as "The
Night They Drove Old Dixie Down,"
“The Weight," “Daniel and the Sacred
Harp" and "Up on Cripple Creek."

But the album lacks the overall aec-
cessibility and consistency of the
Band's best albums and that—coupled
with the high expectancy level—is, I'm
afraid, going to cause the album to get

POPULAR RECORDS |
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Album Victim of Expectancy Gap

BY ROBERT HILBURN

less credit and attention than it de-
serves,

The high expectancy level—by which
all the group's future work must inevi-
tably be measured—was set by the
Band's first two albums, "Music From
Big Pink" and "The Band."

In those two albums, the Band (Rob-
bie Robertson, Levon Helm, Rick
Danko, Garth Hudson and Richard
Manuel) had an enormous influence on
the course of rock music as it pointed
the way toward a softer, more reflec-
tive, more country-oriented style for
those who had tired of the electronic,
psychedelic rock of the late 1960s.

In "Music From Big Pink," the Band
combined many of the richest musical
strains of this era and earlier ones
(from rock to country, from blues to
early church music) into what was one
of the few original, identifiable styles
in contemporary pop music,

In their second album ("The Band"),
the group brought the exploratory
style of "Big Pink" to full maturity.
There was a confidence, consistency
and quality to that album that made it
one of the landmarks in rock music. It

Pop album briefs are on Page 44

was a stunning combination of superb
instrumentation, tailored arrange-
ments, vigorous vocals and rich, time-
less lyrics.

The songs in the second album, most
of them written by the Band's Robbie
Robertson, had humor, insight, pur-
pose and a sense of history. "The Night
They Drove Old Dixie Down,* which is
a current best seller for Joan Baez, was
a classic example of the Band's
strengths.

*i~ When the Band's thivd album("

Fright") was released last year, it
viewed with disappointment in man
quarters even though it clearly con
tained some songs (such as "Daniel an
the Sacred Harp," "The Shape I'm In,
"Time to Kill* and "The Rumor") tha
were as appealing as anything the
group had done on the first two al]
bums.

But there were some selections on tb«f
album that weren't up to what had be
gun to be accepted as the Band's stan
dards and there certainly weren't any
new strengths (i.e. musical directions
techniques, ete.) displayed in the al{
bum.

Even though the album was far bet
ter than most of the other albums
leased in 1970 (I still feel it was one o
the year's top 10), the high expectancy]
level revolving around the Band's work]
led many to talk about "Stage Fright"
as a "weak" or "disappointing" album
There was so much stress on the fac
the album didn't have the consistenc;
of "Big Pink" or "The Band" and the|
fact there weren't any new directio
that several overlooked the album's ob-
vious strengths.

Similarly in "Cahoots" (Capitol SMAS
651), the high expectancy level is golm_*

EY EIIWAIIIISI
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%0 lead many to overlook its stréngths.

There are a few surprises on the al-

“bum: A Bob Dylan song (there were

some Dylan songs on "Big Pink" but
not the next two albums), a kind of mu-
sical free-for-all with Van Morrison on
one selection and an attempt to expand
the group's sound on a few occasions.

The first surprise on the album is
"Life Is a Carnival," a song that tries to
convey the message of the title with a
staccato, stutter-step instrumentation
(lots of emphasis on brass) that is dif-
ferent from anything else I remember
the Band doing.

The song is an obvious attempt to ex-
press the hectie, confused, rather ab-
surd nature of life ("Hey, buddy, would
you like to buy a watch real
cheap/Here on the street/l got six on
each arm and two more round my
feet") that fails for me because it Jacks
the sense of confidence and ease that
surrounds the Band's best work.

A Better Choice

A far better choice for a single, to my
mind, is "When I Paint My Master-
piece," the Dylan song, that receives
the kind of perfect Band arrangement
that is missing in "Life Is a Carnival.®
The song opens with a soft accordion
(played by Garth Hudson) sound filter-
ing through the speakers, creating the
effect of walking down a lonely street
in Rome late one night.

The accordion gets louder and louder
until it is finally joined by ILevon
Helm's vocal, one that seems to give ev-
ery line just the right touch of irony,
humor, hope and nostalgia that Dylan
has written into the song. He holds a
word here, speeds up his delivery
there. In each case, the instrumenta-
tion complements him perfectly. A
classic selection, ranking with "Dixie
Down" as one of the Band's finest
moments.

‘Last of the Blacksmiths" and
"Where Do We Go From Here," the al-
bum's next two songs, both rank
among the best songs Robbie Robert-
son, who wrote or co-wrote all but one
of the songs on "Cahoots," has written,
Both touch upon the side-effects of hu-
man progress and both seem destined,
along with "Masterpiece," to take their
place alongside "The Weight," "Dixie
Down,” "Cripple Creek," "The Shape
I'm In," "Across the Great Divide" and
others as necessary, welcome parts of
any Band concert.

In "Last of the Blacksmiths," Robert-
son writes (and Richard Manuel sings)
about one human vietim:

Have mercy eried the blacksmith

How you gonna replace human hands
Found guilty said the judge

For not being in demand.

On the song, Hudson gives a chilling
saxophone solo that builds in intensity
as it goes up the scale, finally ending
on just the right note for Manuel to
come back into the vocal. A masterful
bit of arrangement.

In "Where Do We Go From Here,"
Robertson writes (and Rick Danko—
the Band's third vocalist) sings about
the end of the railroads, wondering
"How do you get to sleep when the
whistle don't moan" and then speaks
about another victim of time:

Have you heard about the buffalo on
the plain

And how at one time they'd stampede a
thousand strong

Well, now that buffalo is at the zoo
standing in the rain.

"49% Pantomime," the last song on
side one, was written by Robertson and
Van Morrison. Both the lyrics and the
vocal (by Morrison and Manuel) reflect
a sort of free-wheeling celebrating of a
musician's (often hard) life on the road.

"Shoot Out in Chinatown," which
opens side two, is, like "Carnival® and
"Masterpiece," an ambitious attempt to
mix time and place. But "Masterpiece,”
for Qe, remains the more interesting
wor!

Closer to Mark

Though "The Moon Struck One" and
"Thinkin' Out Loud" also seem beneath
the Band's best work, "Smoke Signal"
is closer to the mark. It, like much of
the album, seems to be dealing with the
differences between the past and the
present. Where a simple smoke signal
was easily understood in one
time/culture/place, the problems of
communication are so immense today:
"You don't believe what you read in the
paper/You can't believe the stranger at
your door,You don't believe what you
hear from your neighbor/Your old
neighborhood ain't even there no
more."

"Volcano" is a rather raucous, hu-
morous expression of passion, but its
effect seems only limited. "The River
Hymn,” however, carries, like "Dixie
Down," a sense of history. The song,
which closes the album, is an ode to na-
ture, an expression of the strength, per-
manence and henefits of the land.

From anyone other than the Band,
"Cahoots" would be hailed as a splen-
did album. But the expectancy level
will keep the enthusiasm down a little,
That's the price you pay for writing
and recording two masterpieces.
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THE HARTFORD COURANT: Saturday, October 16, 1971

Bob Dylan’s sfepchildren, The

Band, have just allowed the
vublic 11 more glimpses of their
peculiar world, That is, they

have just released their fourth
record, “Cahoots” (Capitol
SMAS 651).

It was only after several play-
ings that I could even begin to
understand the selections as
complete songs. I kept being
sidetracked by the parts, get-
ting off on the vocals first —
which always sound as if each
word is being pulled, torturous-
ly, from the larynx.

On second playing, Garth
Hudson’s incredible keyboards;
third playing, the perfect mix-
ing and engineering. And so on.

The songs are mainly Robbie
Robertson’s, although Dylan has
contributed one (“When I Paint
My Masterpiece”) and Van
Morrison joins Robbie in com-
posing — and singing — *'4 per
cent Pantomime.” The leadoff
cut, “Life Is A Carnival” is a
joint venture of Robertson, Rick
Danko and Levon Helm:

“You can walk on the water,
drown in the sand - You can fly
off a mountaintop if anybody
can.”

*‘Cahoots” seem to be more
verbal, less musical than The
Band'’s last two albums. This is
not to say that “Cahoots” is
tuiteless — 1 simply can't find
as good a melody here, for ex-
ample, as their “Look Out,
Cieveland” or Daniel and the
Sacred Harp.”

The new LP has its high
points, however: ‘‘Shootout in
Chinatown,” a song about the
downfall of the old West, is one.

Another is “Where Do We Go
From Here?” which is, on the
surface, an ecology song. Deep-
er, though, it is another of the
“dewnfall” series, which began
with “The Night They Drove
0I¢ Dixie Down."”

“The Band,” their second al-
bum, remains my favorite by
tha group, and “Cahoots”
would have to come in second
or third. But, to paraphrase
what someone once said about

the Marx Brothers: “Second-
rate Band is better than first-
rate anyone else.”

““Cahoots’: The Band Misses the Mark, Is Still Great

The Band

Saturday, October 9, 1971

MILWAUKEE SENTINEL

THE EVENING STAR, Washington, D. C., Saturday, October 2, 1971

THE RECORD BIN

The Band Does It Again

The Band Says It
All Does It All

By DEAN JENSEN
NO ROCK GROUP from the Animals to the Zombies ever

was more suitable titled than The Band. The Band is THE

Band — an exemplar by
which all rock groups could
measure their standards.

The Band pursues no other
group's music. But at the mo-
ment there is a horde of
groups attempting to dupli-
cate The Band's exotic Mulli-
gan stew of backwoodsy
blues, country, folk and gos-
pel.

But The Band is inimitable.
Its nicely aged but luxuriant
hickory flavored sound is the

_ .—um@
l

result of the same five musicians playing together for 12 years
— about six times the life of the average rock group.

After what has seemed an interminable wait (actually it's
only been about a year), The Band's fourth LP, *"Cahoots,”
was released by Capitol this weck. What we have here, folks
is about 60 minutes of what has been defined as the ""Wood-
stock Sound" by The Band and its neighbors in bucolic up-
state New York, Happy and Artie Traum, Paul Siebel and the

new Bob Dylan.

Included is a fine new Dylan song, "'When I Paint My Mas-
terpiece." In it, Dylan poeticizes the lament of every artist
who feels he is being held back from doing his really great
work because of the demands made on his life by being a ce-

lebrity.

Oh the hours I spent in the Coliseum
Dodging lions and wasting time.. .
Someday, everything is gonna' be diff'rent.
When I paint that masterpiece. *

LEAD GUITARIST Jaime
Robbie Robertson wrote
eight of the album's songs,
and collaborated on two oth-
ers, including '49% Panto-
mime," which he wrote with
‘Van Morrison. Morrison joins
in singing the song whose lyr-
ics deal with another problem
of being a star — that of
being sliced up by all those
men behind THE Man.

What is distinctive about
Robertson's songs is the way
they shimmer with personal
reflections and eschew all
th at tertuous power-to-the-
people-get-it-together-right-
on rhetoric.

In possibly the most pene-
trating song ever written on
ecological concerns, Robert-
son asks the painful question
"Where Do We Go from
Here?'' now that the cities
have become noisy as battle-
fronts, the railroad tracks are
being uprooted for superhigh-
ways and all the buffalos are
in the zoo.

And whether The Band is
playing one of Robertson's
sad story songs like "The
Moon Struck One," a raun-
chy celebration of love like
**Volcano," or his gospellike
"River Hymn, it wraps
them in cocoons of richly var-

iegated harmonies, textures
and moods.

The Band. That says it all.

@ The recent Columbia re-
lease "'Santana' is worthy
enough if you are an unquali-
fied Santana freak. But the
outing offers few moments of
the kind of excitement San-
tana has shown itself capable
of weaving with its long-
lined, lushly textured melo-
dies and rushes of percus-
sion. "Guajira" and "Para
L os Rumberos" sound like
they might have been per-
formed by Xavier Cugat's
band with Carlos Santana sit-
ting in on lead guitar. 'Batu-
ka," "No One to Depend
On," "Toussaint L'Over-
ture," and especially "‘Jun-
glg Strut,'" are the most ex-
otically sculpted cuts on the
album,

® "A Better Land," key-
board artist Brian Auger's
second RCA album with his
trio, The Oblivion Express, is
an outing of rather finely
wrought no strain, no pain

rock jazz. In all but the slop-

pily arranged, "Fill Your
Head with Laughter," the vo-
cals and instrumentation
mesh nicely in arching har-
monies.

—This Time With Soul

By WIL.LIAM HOLLAND
Star Staff Writer

Well, The Band has done it
again. Just about the time
when some critics were begin-
ning to see cracks in that in-
vincible wall of talent (in the
last album), here comes “Ca-
hoots” on Capitol SMAS 651,
which is as powerful and tran-
scendent as their first album.

Transcendeut? Sure. Just as
they used country and folk ele-
ments in their compositions
before, and spoke way beyond
the idiom, there has always
been present yet another
not-quite identifiable element
in their style of music. That
Van Morrison is on a cut of the
album should be a clue —it’s
soul music. .

Years of playing funky little
honky tonks before they made
it as Dylan’s backup band
gave them a broad back-
ground in the rhythm struc-
tures of early Sixties soul.
(remember they were playing
the New Jersey beach joints
when Dylan asked them to join
him).

Still Nice And Easy

Not that this sounds like a
Van Morrison killer white
soul band. Nah, it’s still nice
and easy, chunky, couniry-
tinged. But to realize thatr &
b, soul element is present just
adds to their power. In fact,
the single, “Life Is A Carni-

val,” has a very current soul
horn arrangement by Allen
Toussaint and not only is it
funky enough to do the funky
chicken to, it’s also eerie. In
fact, the whole album is slight-
ly eerie and macabre.

This surreal feeling, when
put in a group sound that has
been enjoyed for its fundamen-
tal earthiness bespeaks a
well-focused sense of paradox
and irony of the group’s main
songwriter, Robbie Robertson.
Again, it’s always been there,
this sense of paradox, melodi-
cally and lyrically, but it’s just
more developed now.

Allthe songs are good and all
but two, in my opinion, really
fine. There’'s also a cut — the
one with Morrison singing to
Richard Manuel and vice ver-
sa — that is probably the clos-
est we’ll get to a Band “base-
ment tfape,” a live session
called “4 percent Pantomine”
notable for its unfinished,
all-stops-out power. Not at all
the feeling of an “authorized”
version that distinguishes the
Band’s worked-out arrange-
menfs.

Altogether, the album is
proof that the boys from
Woodstock have been
woodshedding, even though
they had evidently decided not
to give us any sneak previews
when they were at the Post
Pavilion a few months ago.
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The Band—*...1t’s the Restless Age.”

BY JON LANDAU

“Run away —run away —it’s the
restless age,” sings the Band at
the beginning of Cahoots (Capitol
SMAS 651) and they mean it. They
also mean it when they sing of the

dly of the river, ad i
ing the listener that “You can ride
on it or drink it,/ Poison it or dam
it,/Fish in it and wash in it,/ Swim
in it and you can die in it, run you
river run . . . " Cahoots is about
finding a place for yourself in the
restless age.

The mood of the album is filled
with a “tinge of extinction.” As the
chaos of the carnival is played off
against the timelessness of the
river, the Band mourns, always
more in sorrow than in anger, the
passing away of the things they
have grown old with and the fail-
ure of anything of consequence to
rise up in their place. “How you
gonna replace human hands?”
they ask us in “Last of the Black-
smiths.™ And, *How can you sleep
when the whistle dont moan?” in
“Where Do We Go From Here.”
“Your neighborhood isn't there
anymore,” they jeer in “Smoke
Signal.” “Run away —run away
i’s the restless age,™ but, “the car
broke down when we had just
begun.”

In*“The Rumor™ Robbie Robert-
son wrote, * . .. you can forgive or
you can regret it, but he can never
ever forget it.” In Cahoots, Robert-
son's memory is failing him as the
institutions, people, and the tradi-
tions he reveres are increasingly
confined to an imaginary past,
denied 2 real existence by the con-
voluted form of progress that has
overtaken them.

The Band, which was Robert-
son’s first unified and complete
work, conceived of the past in the
present. We experienced not the
past in the abstract but only the
songs’ narrator’s very personal and
intimate view of his own past. In-
deed, The Band was not a looking
back so much as a looking into,
forcing the listener into direct par-
ticipation in the experience.

For example, “when™ is “King
Harvest™ about? Its every image
evokes an historical sense, but the
events described in the song could
have taken place anytime during the

last fifty years. And yet, because
the narrative is self-contained, the
specific context becomes irrele-
vant. It is, again, the song’s narra-
tor’s view of the past and his place
in it that is important, not the past
itself. To take the most extreme
case, when Levon sings about the
Civil War, we feel no sense of role-
playing and it is possible to think
we are listening to a real survivor
of the war, precisely because the
song penetrates so deeply into the
feelings of Virgil Caine. The Band
was thus a closed end vision of the
past, an interior piece of work in
which a single stylistic point of
view was unfailingly and brilliant-
ly maintained.

By comparison, Cahoots is an
exterior album with multiple view-
points, multiple styles, and just
enough openness to incorporate
the presence of some additional
cahoots — Allen Toussaint and
Van Morrison. Where on The
Band we were made 1o experience a
mythical view of the past as a4 pre-
sent reality, Cahoots is merely
sometimes about the past, and
then only insofar as the past can
be made 1o comment in a direct
way on the present. Unlike The
Band, Cahoots endistances us
from the past, constantly remind-
ing us of what was then and what
is now.

In Cahoots, the notion of the
commentator is stressed over that
of the participant. The narrator of
these songs is most often observing
others and in the process drawing
explicit contrasts, comparisons,
and morals. Instead of seceing
phenomenon in motion, as they
were being experienced, we see
them as fixed entities to be des-
cribed or dealt with: the process
is now less important than the con-
clusions to be drawn about the
process. At the same time, the
orientation and musical texture is
constantly changing so that we are
left with the feeling of experienc-
ing things through a stylistic
kaleidoscope.

Ultimately, it takes Srage Fright
to explain the progression from
The Band to Cahoots. The first
Band album, Music From Big
Pink, was recorded quickly. Com-
prised mainly of Dylan songs, with
some by Richard Manuel and Rob-

bie Robertson, the album con-
tained a2 number of beautiful and
haunting performances. However,
it lacked the stylistic unity and the
clarity of vision that its three suc-
cessors have all achieved to one
degree or another,

With the success of Big Pink the
Band took it upon itself to create a
masterpiece. With Manuel drop-
ping out as a song-writing force,
the Band took months to create an
album as perfect in execution as it
was in conception. Not only was
the myth of the group’s historicity
perfectly delineated, but the album
was unmarred by any breaks in the
stylistic unity of composition and
performance and even the record-
ing sound enhanced the album’s
character and sclf-definition.

Eschewing much of modern re-
cording technology, they released,
for the first time since the carly
days of Stax, a perfectly flat al-
bum: no limiting, no equalization,
no studio echo, in short, none of
the three essential technical ingre-
dients heard on virtually every
album of whatever type, being re-
leased today. As a result, The
Band really did sound like a bunch
of oldtimers telling us their life
histories, all sitting around a circle
in that cozy looking cabin on the
back cover, playing loud enough to
be felt but not so loud that you
you would think any of them need-
ed a microphone to be heard by the
others,

With The Band completed, the
Band made its first extensive tour
as a headliner. After years of
standing in the shadows, for the
first time they had to look the
spotlight in the eye and the result
was Stage Fright. As Greil Marcus
has observed, that was the perfect
anti-climax album, even down to
including ten songs instead of its
predecessor’s twelve. Crucially,
Stage Fright was about the pre-
sent. The lines Marcus focused on
as central to the album’s meaning,
from “Just Another Whistlestop,”
just don’t sound like history:
“Police siren, flashing lights, |
wonder who went down tonight.”

A good part of the album was
concerned with simply observing
on going changes (for example,
“The Shape I'm In"). But their
experiences on the road provided

a [resh point of view as well
Robertson started to define him-
self more and more as the claustro-
phobic performer.

That claustrophobia is there in
the 1950 Alfred Hitchcock movie
for which both the album and its
best sofg were named. Ralph
Gleason has called “Stage Fright”
the best song cver written about
performing and perhaps he is
right. The endlessness of the role
and the role playing of the artist
and performer was brilliantly com-
pressed into one potent refrain:
“See the man with stage fright,/
Just getting up there, to give it all
his might,/He got caught in the
spotlight,/ And when it gets to the
end, he's got to startall over again.”

Unlike The Band, Stage Fright
did not sound as put together.
Despite the existence of themes, it
was a much looser work, mixing
songs that might almost have ap-
peared on The Band with things
that couldn’t possibly have and
further mixed with songs that
seemed to be pure fun things, such
as the beautifully sung, “Straw-
berry Wine.”

I hated Stage Fright when it
came out, thinking it false and
shallow, and filed it away in dis-
appointment after playing it only
a few times. Only after getting
Cahoots did 1 listen 1o it much
again. In the past | hadn't been
able to accept the looseness and
occasional lightness from a group
that had created anything as great
as The Band.

The difference in quality be-
tween the two now seems less
greal, although the earlier work
remains, in my mind, far superior.
If The Band was a perfectly thought
out and arranged conceptual mas-
terpiece, it had nothing as loose
and free on it as “Strawberry
Wine.” And while “The Rumor™
could have been worked out more
carefully, that moment when
Levon and Richard sing “Let it roll
away" for the last time, is a tower-
ing one, fully the equal of any-
thing the group has yet recorded.
No, I must confess that false
expectations blinded me to Stage
Fright’s virtues until 1 was able to
hear it as the missing link between
The Band and Cahoots, for that is

what it is historically and mu-
sically.

On Cahoots every note and
every line is constructed to en-
hance the meaning of the album.
And, in fact, it is the overly con-
structed aspect of the album that
emerges as its greatest flaw.
Where on Stage Fright the Band
had started to loosen up, with both
Robertson and Garth taking good
sized solos and the playing sound-
ing in general less rehearsed and
more relaxed, on Cahoots we are
back to a completely arranged
piece of work. Robertson himself
finds as little point in things like
puitar solos as most people do in
drum solos: he dislikes the solo-
accompanist conception and would
rather use the group as an instru-
ment than just the guitar. Besides
which, he finds that the lyrics of
his songs do not call for a loose
style of playing or for extensive
instrumental music, and to him a
song is a song, and the song is the
thing.

Thus, whatever musical growth
there is on Cahoors must be seen
in the increased ornateness and
intensity of the sound texture. At
its best, it results in a density in
which everything is as fit to form
as it would be in any classical
music, sometimes producing the
sort of exhilaration that only clas-
sical music produces. The opposite
side of the coin is that the density
imparts to the music a somewhat
forbidding quality, making it dif-
ficult to get past the barrier of all
the parts, in order to pick up on
the natural groove of cach song.
In a reversal of earlier priorities,
the bass and drums that gave The
Band such a distinctive musical
character have been mixed down
and the top end, where most of the
intricate parts interact, is mixed
up.

Lyrically, where Robbie had
carlier been free to establish the
credibility of his narrative and
then to sustain it without impart-
ing to any one line anything more
than its proper place in the song
called for, he now aims for mean-
ing and significance in every
phrase. His conception of a song as
a sort of picture in the mind — he
“sees his songs™—has developed
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along with his use of obviously
visual and sometimes cinematic
imagery. But when he fails to hit
his mark he leaves me with the
feeling that he is trying too hard
to fit into music what he sees in
his head. The results can make me
feel crowded for space. Unlike The
Band, on which the listener was
free to enter into the fantasy of
the music at his own pace and to
supply the missing pieces from his
own imagination, in listening to
Cahoots, | feel that my every re-
sponse has been calculated and
that I haven't been left enough
room to feel things for myself or
even enough room to simply relax
and live with the music.

The metaphor of the carnival as
life is a common one, but unlike in
the pedestrian “W.S. Walcott
Show,™ on “Life Is A Carnival,”
Robertson makes it work. The two
major themes of the album, the
growing extinction of things
remembered and the special prob-
lems of the artist watching them
pass away from a unique vantage
point, are embodied in the image
of the carnival - a dying institution
made up entirely of performers.
Cahoots’ musical ornateness is
introduced to us in its first 20
seconds: the album begins with a
beautifully syncopated Kicker
including only drums, guitar and
handclaps, suddenly to be joined
by seven wonderfully crazy horns,
arranged by New Orleans produc-
er-songwriter Allen Toussaint.

Everyone sings on “Life Is A
Carnival,” with vocalists dropping
in and out and harmonies build-
ing throughout the cut. The horns
counterbalance the syncopation of
the rhythm section and I'm left
with a delightfully bubbly sensa-
tion bouncing around in my head
long after the cut is over. While
some of the images are terribly
ordinary — for example, “The street
is a sideshow”—there are also
flashes of Robbie’s cinematic
imagery that are close to breath-
taking. For example: “Take away
—take away - this house of mir-
rors, Give away — give away—all
the souvenirs.”

“When I Paint My Masterpiece™
is the first of the songs on Cahoots
to explore the distance between
the observer and the observed.
Melodically it is but one of the un-
distinguished tunes on the record,
while the stylized background of
Garth on accordian and Levon on
mandolin is a rather quaint at-
tempt at creating a European
flavor. And yet there is something
that brings the ear back to the
song’s title which contains a mov-
ing and powerful thought. Levon’s
vocal evokes the sort of need and
frustration that the title implies
almost effortlessly.

“4% Pantomime,” another song
about performing, is named after
the fact that the difference be-
tween Johnny Walker Black and
Johnny Walker Red 1s 4%. It is also
for the 4% of Mr. Van Morrison’s
performance which had to be seen,
not heard. Unlike “Stage Fright,”
which analyzed the artist’s dilem-
ma, “4% Pantomime” is simply
about being a working artist.
Many of the Band's songs have
been in the first person but none
of them literal rep i of

falling to the ground. In the first
half of the song, Robbie’s tendency
to over-write becomes all too ob-
vious.” Nor is that search for
meaningfulness confined to the
lyrics. However, musically, the ar-
ranged quality works beautifully
here, beginning with an eerie
sounding line being doubled by
guitar and piano. And, as so often
happens in this album, Robbie’s
lyrical flashes overwhelm his lyric-
al lapses. By the time the song hits
its marvelous last verse with
“Room service gone off duty/The
bellman has retired/ This hotel is a
beauty/ Even the house dick’s been
fired,” the harmony and playing
are there to drive the song home
with the kind of authority that only
the Band is capable of. But withal,
a cut that seems to mirror the
strengths and weaknesses of
Cahoots.

“Volcano” is the album’s at-
tempt at a straight good-timey
rocker that doesn’t fall within any
of the album’s general themes, and
suffers as a result. Surrounded by
50 much heaviness, its casual lyric
content—about a couple eloping—
seems without much point. Music-
ally, it is competent but not much
more. The intended excitement
never gets generated. “The Moon
Struck One™ is on the periphery of
the album’s framework as its story
of a Jules and Jim type friendship
ultimately turns into a comment on
the stability of friendship in gen-
eral. As John and Julie prepare to
drive off to Durango to find them-
selves after the death of their
friend, the image of “The car
broke down when we had just be-
gun” resonates beautifully, only to
be marred by the flatness of “As
we walked back to the house while
the moon struck one.” The vocal
performance by Richard Manuel is
superb.

“Last of the Blacksmiths" is a
crucial song embodying more than
any other the definition of the
“tinge of extinction™ and “isolated
artist™ themes of the album. Sung
and played in a desperate style, the
lyrics parallel the question of the
blacksmith (“how can you replace
human hands™) with the question
of the musician: “frozen fingers
at the keyboard, could this be the
reward?” Unfortunately, the
acuity of perception then trails off
in a typical bit of over-writing and
the rest of the song is sustained
more by the excellence of the per-
formance than by its lyrical con-
tent.

“Where Do We Go From Here”
comes dangerously close to being
merely topical. Cute rhymes like
*“Just one more victim of fate/ Like
California state” do nothing to
add to what the song has. The
music, while brilliantly put to-
gether, has a stifiness which makes
it once again forbidding. Like
every cut on the album there is
something to recommend it: in
this case, the opening lines of Rick
Danko’s beautiful vocal.

“Shoot Out In Chinatown” is a
fairly grim story that makes the
point that things cannot be shoved
under the rug, to wit: “Buddha
has lost his smile/But swears that
we will meet again/In just a little
while.” The music has more mo-
mentum and freshness than most
things on the album and the cut is

themselves. This one even uses
real names on the choruses, as two
old fashioned juicers — Van Morri-
sonand Richard Manuel - coax as
much feeling as they can out of
each other.

There is a sadness and near
hysteria in the-cumulative sense of
desperation that pours out of both
of them that is more than just mov-
ing. Musically, the cut flows and
sways with that freedom that is
often missing from the album as a
whole. The Belfast Cowboy, as
Robbie named him when he realiz-
ed that Manuel couldn’t answer
Morrison’s cry of “Oh, Richard”
with the unlyrical “Oh, Van,”
turns in a magnificent perfor-
mance and the Band rewarded him
by putting him on the cover. To
me, he is the joker in the deck.

“Thinkin® Out Loud” is a per-
former’s nightmare in which every-
thing that can go wrong does until
he is finally saved by waking up,

P lly well. One
of the most enjoyable things on the
record.

“Smoke Signal” is a light play
on the extinction theme. In
“Chinatown™ Robertson is talking
about deliberate actions of the
state while on “Smoke Signal”
the humorous allusions seem to be
to the process by which people
merely lose control, instead of be-
ing actively forced to surrender it.
Musically, it is a powerful song
with some brilliant lines that stick
in the mind, especially: “When
they're torn out by the roots/
Young brothers join in cahoots.”

If “Life In A Carmival” is an
overture, then “The River Hymn”
was surely intended as a finale, a
sort of ceremonial piece, and on it
one’s ultimate impression of Ca-
hoots must rest. It is surely the
most ambitious thing the group
has ever attempted. Lyrically, it is
the culmination of Robertson’s
growing style. It is so cinematic,
that as it is heard the movie pos-

sibilities flash in front of you un-
controllably. Everything described
is not only easy to visualize but is,
in the listener’s mind, inevitably
visualized.

Beyond that, the themes of the
album are finally resolved. The
isolated performer has finally
found a natural setting for his
music (“I'm so glad 1 brought along
my mandohin™) not as a touring
musician in some sort of modern
day circus but as part of the ongo-
ing and unchanging traditions that
surround him as a member of a
community. And as Robertson
holds up the image of this piece of
the past that continues even today
he is implicitly asking the people
of the restless age what they shall
now make of the river, and how
they intend “to give a little
thanks.”

It is only, but crucially, in the
music that Robertson’s feeling for
the subject fails him. The song be-
gins with Robbie playing some
beautiful white gospel piano
music. He is joined by Levon’s
vocal which leads inevitably to a
chorus. As Levon calls up the
group's world view with the majes-
tic lines, “The river’s got no end, it
just rolls around the bend,” the
song cries out for something 1o
happen. And here, finally, that
stiffness which hovers between
mere flatness and artistic restraint
on so many cuts of the album, falls
down on the side of flatness. As the
flower starts to bloom, and the
voices are added, we are too aware
of strings being pulled, of the art-
ist making art. With the whole al-
bum preparing us for the climax,
we are given an almost perfect
conception of a conclusion without
that inspiration, that sp ity,
that flash of something special mu-
sically that would have made it not
perfect, but right. But the back-
ground voices sound false and the
arrangement, while it builds well
enough, always sounds arranged,
and we never achieve the sense of
freedom that the people dancing
and singing down by the river
achieve when they really hold the
“All Day Singing and Eating on
The Ground” festivities that the
song is modeled after.

And yet like any magnificent
failure the song is better to listen
to than many lesser successes and
has moments of greatness that at
least reveal a potential for the
future. As Levon sings, “Son, you
ain’t never eased yourself/until
you laid it down in the river,” the
mind jumps immediately to a pic-
ture of how little that little boy
must be and how very big the river
is, and then the song’s crying out
against the reversal of the natural
order of things regains its force.
Moments like that, through images
like that — those pictures in Robert-
son’s mind — seem to come straight
from the work of another Ameri-
can artist, who raised some of the
questions Robbie Robertson does
in a different time, in a different
way, through a diff di
John Ford.

Cahoots is finally more brilliant
failure than flawed masterpiece
but the distance between the two
may not be all that important just
right now. There is a world view
and a personal vision fighting to
define itself in the music of the
Band and the songs of Robbie
Robertson. There is a picture bind-
ing their work together that in and
of itself separates them from so
many rock bands. They are in the
process of creating a post-adoles-
cent extension of rock, capable of
encompassing a wider range of
thoughts, feelings, pictures and
sounds than most of the white rock
musicians of the late Sixties were
able to produce. And with Ca-
hoots, 1 have no compunction in
saying that the Band is one of the
few functioning units in rock
worthy of the name auteurs. As
such, their mistakes and failures are
more interesting to me than the
successes of dozens of lesser art-
ists. And their triumphs, including
the ones on the latest album, are
among the most interesting things
in rock altogether.

As Robbie Robertson has said,
“We're not kids anymore.” To
which I can only add that neither
am L

WORK SHERT
ion Ho. Master No.
Artist:
1234568678 Track

Producer:

#i1gass 12 950AVE
Date 4 ; i

JaKer 1 1o ManD G
Time of Day:r

[73(;(-4&-.. &N ] bwie Vecor
Stodio: ool ros

1 acpmbac RA1Z pcouaTic @91
Hogineer:

n 1 l . b 4
Song Title: 4 o

From Motion Plcture or Show

STueac WA Y 313 VocAL- 9D

SCENTEY TN [g1 4 Vbran fojr

PS...Palse Start
INC...Incomplete Take

7 1315 perdien Lopr
Writer(s) & (s) e e e z-,ﬂ‘
Publishar(s): Remixing Required:
Per v Editing Bequired:
Label: or Dubbing
Required:
Description: Tapes Held at studio or seat to:
or Leader:
Arranger:
‘take # Remarks Time
ol .T,' Lo,_ i
et (ug Meddo pece
e e : |
R |too fake 10 s He (5 (oarce
L 2 ldake 17 he He 2 l000 il e
e e
1 ¢ | ,Bec \
5 5 i,‘ 14

TL...Good Take Leaderad At End
HTL...Good Take Leadered at Both Stact and End

ysE Teacks |1, 4, alS”

HORK_SWEPT

Seasion No.

Artist: ‘H\r—' ZM:.D

Froducers

Nate Recordnd:

IS5
sastor vo. MigER 1PS

Freorded
12345678 Track

gyTtaL Rresee s

e R R 19 ThbAlo e
-
Time of Day: LL i " : i
a; =8 AR L ehal Ade LB GO
studios i
=g whVE 12
Engineer:

o
Song Title: Z_‘,“gﬁ L

From Motion Picture or Show

a
T

1

SELosr Town 2ol PIN0E 10

RBSTE “fbma 2234 prove s

T Baare 15
Writer{s) & C () i

2908 Hi- HAT 18
Publishe: (sl £ Romixdng Requived: =
Beeforming Soei Editiag Regaiced:

Labels

suription:

Dirheutes Lendns:

ing or Dubbing
Recaireds

Tapa¥ Eeld at Stadio or &

rangar: i
Takxe # Reaarkes
- Enpeess  Higuway
SEane  (canée

cPax ALl Drom “fracts

]

§

Parge ~ 60

B eense

2

\Themsyy - AdjusT

iptiong Used By Enginer
lsa Start T
-Inconplete Take

HTL...Gopd Take jeadered a% poth Start and &




The Band - Cahoots
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Life is a Carnival
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Bravo, nr. 24, June 7, 1971

Robbie
Robertson Richard

Manuel

Das ist The Band, Amerikas
Folk-Rock-Gruppe Nr. 1.
Freimiitig gestehen

die fiinf Boys:

Bob
Dvlan
hat uns

Es war 1965 in Los Angeles.

The Band strickte in einem halb-
leeren Saal lustios ihr Programm
herunter. In der Pause schob sich
ein dunkler Struwwelkopf durch
die Garderobentiir: ,, Wollt ihr mit
mir spielen?“, fragte er. Der
Struwwelkopf gehdrte Bob Dylan.
Eine steile (und dornenreiche)
Karrierebegann. ..
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Fortsetzung von Seite 27

ir sind Bob Dylans Schat-

ten. Ohne ihn wéren wir nie

beriihmt geworden und
wiirden heute noch musizierend
durch die Dorfer und Kleinstadte
Kanadas und Amerikas tingeln -
wie wir es fast finf Jarhe lang
getan haben.”

Robbie Robertson macht eine
Pause. Er ist der musikalische
Kopf der .Band” und spielt die
Sologitarre.

Ich sitze mit ihm in der Bar des
Minchner ,Palace”-Hotels. In
zwei Stunden wird , The Band“ im
Circus-Krone-Bau auftreten - auf
ihrer ersten Tournee ohne ihren
groBen Gonner Bob Dylan.

Jlch kam auf einer Farm in der
Nahe von Toronto auf die Welt
und sollte Farmer werden wie
mein Vater. Als ich zwdlf Jahre
alt war, schenkte mir jedoch ein
Onkel eine Gitarre“, erinnert sich
Robbie an den Beginn seiner Kar-
riere. ,Sonntags, wenn die ande-
ren zur Kirche gingen, klimperte
ich auf dem Instrument.”

Sologitarrist Robbie
Robertson bestimmt heute
bei der Band die Richtung.
Er komponiert und schreibt

die Texte. Geboren wurde er
vor 27 Jahren in Toronto

1959 gastierte der amerikani-
sche Bluessanger Ronnie Hawkins
in Toronto. Nur so aus SpaB und
ohne einen Cent Gage zu verlan-
gen, durfte Robbie im Vorpro-
gramm auftreten. ,Das war mein
Glick. Der groBe Ronnie Hawkins
sprach mich nach der Show an
und bot mir einen Job als Begleit-
musiker.“ Robbie iberlegte nicht
lange, schlieBlich verdient ein
Musiker mehr als ein Landarbei-
ter. Was Robbie Robertson dabei
noch reizte: Musiker werden
meist von hilbschen Girls umla-
gert. Ein halbes Jahr blieb Haw-
kins in Kanada und verpflichtete
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Robbie Robertson erinnert sich,
wie 1965 alles begann:

noch vier weitere Musiker. ,Kei-
ner von uns war alter als 16. Im
Frilhjahr 1960 fanden wir einen
Namen fir unsere Gruppe: The
Hawks."

Bis 1964 spielten Robbie,
Bassist Rick Danko, Organist
Garth Hudson, Pianist Richard

Manuel und Schlagzeuger Levon
Helm bei Ronnie Hawkins.

.Im Sommer 1964 trennten wir
uns von Ronnie ~ wir wollten end-

BaBgitarrist Rick Danko
ist der Clown der Gruppe.
Wenn die anderen Triibsal
blasen, muntert er sie mit

guten Witzen auf. Er stammt
aus Simcoe in Kanada.
Dort wurde er vor
26 Jahren geboren

lich unseren eigenen Stil spielen
und nicht immer nur in der Pro-
vinz auftreten.”

1965 kam die Sternstunde der
finf Boys aus Kanada. Sie spiel-
ten in einem halbleeren Saal in
Los Angeles. Und wer saB in der
ersten Reihe? Bob Dylan! Der Pro-
testsanger, der fir Plattenaufnah-
men und Konzerte gerade eine
eigene  Begleitgruppe  suchte
Freunde hatten ihm die ehemali-
gen ,Hawks" empfohlen . . .

.In der Pause flog plotzlich un-
sere Garderobentir aut”, lacht
Robbie, .und ein kleiner dunkel-
haariger Struwwelkopf trat ein.
Er sagte Hello® und bot uns ohne
groBe Umschweife einen Vertrag
als Begleitband an. Wir waren
ganz schon platt, als uns klar
wurde, wer dieser Typ iberhaupt
war. Ehrlich gesagt, wir kannten
Bob Dylan damals noch nicht sehr
gut. Wir wuBten nur, daB er Pro-
testsongs sang und damit wahn-
sinnig viele Platten verkaufte."

Dann fahrt Robbie Robertson
fort: ,Wir konnten uns am An-
fang nicht vorstellen, wie das zu-

Organist Garth Hudson
kdnnte ein ganzes Orchester
ersetzen. Er beherrscht mehr

als 30 Instrumente. Mit
24 Jahren ist er der Jiingste

in der Gruppe. Geboren
wurde er in London (Kanada)

sammenpassen sollte - Romantik
und Protest. Aber Bob Dylan woll-
te das unbedingt versuchen und
holte uns in sein rosarotes Haus
in den Bergen bei Woodstock. Er
fing sofort mit uns zu iiben an.”

Das erste Konzert der fiinf
Boys mit Bob Dylan im New Yor-
ker ,Forest Hill Stadion® wurde
ein Reinfall. Die Fans waren
saver. Sie wollten Bob Dylan nur
mit Gitarre und Mundharmonika
erleben, nicht aber mit einer lau-
ten Rockband. Noch schlimmer

Pianist Richard Manuel
ist der groBe Schweiger,
besonders wenn es um
Mé&dchen geht. Er mochte
seiner Frau Pat treu bleiben.
Richard ist 25 und stammt
aus Stratford in Kanada

erging es den Boys, die sich fort-
an schlicht ,The Band® nannten,
auf ihrer ersten Welttournee im
Frihjahr 1966. Wahrend die Fans
Bob Dylan zujubelten, wurden sei-
ne musikalischen Begleiter ausge-
pfiffen.

.Es waren harte, aber lehrrei-
che Tage fir uns, wir beschlos-
sen trotzdem, nie mehr etwas an-
deres zu machen als unsern eige-
nen Stil - sanfte und leise Rock-
musik. Als Dylan 1967 einen
schweren Motorradunfall hatte,
waren wir wieder allein. Inzwi-
schen aber kannten uns die Fans
— und plotzlich akzeptierten sie
auch unsere Musik.”

,Es ist komisch“, meint Robbie
nachdenklich, ,wir alle stammen
vom Land und wurden Musiker,
weil es uns zu Hause zu langwei-
lig wurde. Aber jetzt, da wir be-
kannt sind und in den tollsten
Stadten der Welt wohnen kdnnten
- da traumen wir wieder von un-
serer Heimat. Wenn du spater
beim Konzert genau zuhorst - fast

Schlagzeuger Levon Helm
riB als Zehnjahriger von
zu Hause aus, weil ihm die
Knochenarbeit auf den
Baumwollfeldern nicht paBte.
Er ist Amerikaner und kommt
aus Marvell in Arkansas.
Dort wurde er vor
26 Jahren geboren

alle unsere Songs handeln vom
Leben auf der Farm, von Ernte
und wogenden Kornfeldern.”
Robbie lacht und riickt seine
Brille zurecht. .Im Grunde sind
wir nichts anderes als einfache
Jungen vom Land, die Musik ma-
chen. Wenn diese Tournee 2zu
Ende ist, werden wir uns alle
erst mal richtig erholen ~auf eige-
nerrFarmen, die wir uns inzwischen
gekauft haben!" K. E. Siegfried

B Fotos: W. Heilemann



The Band komt naar Euro-
pa en ook naar ons landje:

Op 14 mei begint hun Euro-
pese tournee, waarin zij con-
certen geven in Stockholm,
Kopenhagen,

* * %

Eric Burdon and War ko-
men terug naar Nederland,
voor een concert in het Am-
sterdamse concertgebouw
op 19 februari.

* *k x
Ike and Tina Turner zijn

The Band komt!

donderdag” weer in Scheve.
ningen geweest voor opnae
men van een VPRO-pro-

Vorige week verscheen hun
nieuwe elpee ,Workin” to«
gether”,

* ok *

Volgende week nieuw op de
schijvenmarkt elpees van:
Captain  Beefheart, Tim
Buckly, Canned Heat, Jimi
Hendrix, Quicksilver, Tim
Rose, Three Dog Night,
Beach Boys, Jeff Simmons,
Seatrain, Happy and Artie
Traum, Joy of Cooking, The
World en Marsupilami,

* ok *

EEN BLOK
e’

¥ INETGE -

- f‘elf kritick ga"th

oort er ook bij

robertson
S

wellicht voor
het llaatst
samen




PONDERDAG 8 JUNT 19m

LEIDSCH DAGBLAD

te stellen

Robbie Robertson van de Band:
We nemen muziek serieus
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den van hci elektrische volume van de popmuzick, die aange-
spoard door The Beatles, met donderend lawaal de wereld |
Pesighield, kwar The Bend dass plotacling tusmen aks een oase. |

Robertson. Richard Helss,|
Réoe Daako en Garth Hudson rok-
T ol iea Jhar mel elaar op M| 09 Wosdstock verseheen The Band |

et wocce: g Piak yerhuisden | eveneens,  pecide  een (anved‘
R4 Yo e, Tk maar Woodstoek. | #rijd, di een grole vicior
De Hawks werd wit de | De rockmusiek die de formatie met |

e i s e
o de formatie van Rebbie Ro-
Of Mever et pa- | ol

e popaici, & reeds eon eind
i in‘se (vinis i grocterd vele |

T s o icet Saeb | o opteiding 1ob popenuzican llahanen werken aan groot lhexl(-r*luk
ine

= Operastichting

(Doclen)

WOODSTOCK.

cpmerkingen wsarmee de groe|

e
b Lakar | S0 S o D

- | cenit en anere brosders.
i oease groe. |

anderen, bebalve drumaser Leven
Melm, gebocen 10 Canada yerklaart
k was ontzettend jeq, toen ik
i) met rockmuzek ging bemoelen
r was musikaal en i

veel maar oy -muziek |
luisteren. Tk £l toen ompeveer .ux1
jasc geweest aifn. Ik speel al 16

lang gitaar, det X m i) okt ower

Kkan herinneren wanneer {k preeies |

ben begoanen. masr mijn kenals-

making m 2 p

.-1- dai i die tjd b} ledereen | "‘ TaReanse
o o b =

>
duscussfe over Oe Band-suj | dh!
mel de leden van de groep i miet
mopelk. Dat houdt piel In. dat 2

In het se
|teert de Nederlandse

30dat we Legen elkaar Kusoea ghim- |

[ uebea, sha we asn 2et. pcten sim
concerten (In Ams mm‘

u« en Rotlerdsm ¢ée) s al bij-

2 Lehiecei
nauweliges  enge | 95T DO
The -
tiek aan e bevelen De

werliep als  vanzel! o m

oo
| Coonards treea

geval bij The

Waart on

et concerten, bieken nauwelljks

enige moeite te hebben gedasn om | -s
hisn programma aan s passen. ! 1

Youe bun verirek bebben 5l beber:
Viwer:

perkined toch i
de rutm drichenderdjarige = yan de 4
Kuzaty
b 'l‘,,",':,",m,,,, oo de Waark: Remurd” en LHinore
iehonderd jaar soldat”, - vert

.rra ‘met J..'lmlww @ Pop- i

‘Tar Negert K ontgomery. en_de
Fiizpo anj ase Nederand T Doseateiss vaa  Prass
N tete chie Baatskten _CU (S herhaling v cae . |

urende

duikt in de

geschiedenis

comporist Luctano | volgt dan de moderne ma
memenwerig met d min grmatieiie sapreiends
tnetts bexig

tzocn 19712 presen- | 1972

Claus.
1642 |8ee twee korte weri
»axmnn Gestay |o9govoerd I het  Haag

e 1 0o Rothreommse Doa.

e e ool |lenhal. Mt selsven woedt besiod
‘ THE BYRDS|op s “.nn.u leider terwisl hij | o

Retaeifce was het
aal

geleden. De tendens gedus
seiscencn cen

o Dasbiere 1 y\mu"“ Plargeitcs
cnder teidiog van Abton Kers

Biete-

de ’televide ver-

vor

steeds | oark met de meer Xlasieke” werken
meec Nedirands s de besetiog op [ ras oA Bods, Mool Tadhins en
Laurens kan dan worden

Murphy is ,n-ngﬂltdﬂ r\'vur
et kl(n n b
vilegtuigonpy
et st urtr.vehnl ran a‘
Mrly! ocorlogsheld
loor een ’llllilal't
ngelos over-

p het frfld waren Audl’s
weduce Pamels Murphy en 200ms |
Terry (19) en James (17) eanwe- |

|
|
|

Beeldhouwkunst|

Pl -vml in Antwerpen {:
—

Aizendt |
De Antwrryee hnu:nb Bttt ton 3

de permanen-
’w munenn. oo et Misaeinem:

ADVERTENTIE

tegen |-

= deserteur: | Drie engelachtige

=4 maanden

Achiten bait |

3

dowr PIM OKTS
fota's: GUSEIRT HANEKROOT

l:i'!i
i

i

¥
/]

HLH T
o
I

T P M S A e s e
R &2 A R
S s et ST

et T i L

=5 R Py da s~

: O S

1
1y

it

1

1

blad van het Noorden van vrijdag 14 mei 1971 — 37,

THE BAND

LEVON HELM

‘aarsel ik
Popgebeurtenis Van Het Jaar 1971
De oudste nieuwe band, waarvan de
leden al meer dan tien jaar bij el-
kaar zijn gebleven, wat ook wel te
merken is aan hun muziek. Luister
maar naar hun drie verschenen ' el-

g
maand komt er een nieuwe, de vier-
de, elpee uit.)

De backing-group van Bob - Dylan
komt eigenlijk pas sinds '68 san eigen
roem toe. Robbie Robbertson (leadgi-
taar), Richard Manuel (piano), 'Le-
von Helm (drums), Rick Danko (bas)
en Garth Hudson (orgel) . zingen alle
vijif en bespelen tezamen zo'n  acht-
tien instrumenten. Wat het eigene en
bijzondere aan The Band is, is niet
hun samenwerking met Bob Dylan,
maar hun muziek zelf: muziek van yij{
musici (vier Canadezen en één Ame-
rikaan) met zuivere country-achter-

gronden, maar mét alle nievwe - ont-
Mkkelmlen d!e de muziek de lastste
jaren geboden h Van  country,
wester, dixie, country rock en
blues tot de elektronische en psyche-

DE TIID

delische geluiden van bijvoorbeeld Pro-
col Harum.

Jaime (Robbie) Robbertson is de
bekendste van het stel. Hij is geboren
in Toronto en trad in de beginjaren

Hawkins and the Hawks) met  wie
overigens alle Band-leden wel eens
opgetreden htbben. Da nko is  een

ken ‘van Ctmd& Ganh Hudson
'roeidc op in Ontario, Manuel had ooit
een eigen band in Stratford, Ontario.
De vijfde Band-man is de enige Ame-
rikaan tussen de Canadezen: Levon
Helm . komt uit Arkansas. In de jaren
‘59 tot '63 zwierf de groep overal mu-
ziekspelend door Amerika, in de
kleinse dorpen en gaten, tussen boe-
ren, cowboys, zeelui, rovers, chauf-
feurs, Veel daarvan is in hun teksten
te horen. Sinds 1965 hebben ze met
Bob Dylan gespeeld.

Eigenlijk Is dat Het Grote Begin
voor Ik weet niet precies
meer, hoe dat gebeurde” zei Rob-
bertson onlangs, Tk denk dat we toen
in Aflantic City speelden. We
badden wel van hem gehoord, maar
we waren niet 20 erg bekend met

VRUDAG 4 JUNI 1971

xun muziek en ik wist ook niet dat hij

was we speelden
umcn en er gebeurden een heleboel
dingen. We hebben grote inviced op
elkaar gehad. Dylan bracht ons op
i en ik denk wel

Nu het mnwronpluk van Bob Dy-
lan hadden de vijf via een vriend een
huis gehuurd in West Saugerties, bij
Woodstock in de staat New York, een
huis met lilakleurige dakpannen: Big
Pink heette het, De dorpsbewoners
noemden de vijf baardige en vreemd-
hoedige knapen altijd: de band. En 20
is het gebleven: The Band. Ik denk
dat de meeste mensen ons de band
van Bob Dylan noemen” zei weer
Robbie Robbertson.
ans zelf zelfs niet zo
die we hebben is die welke onu bu-

ren in Woodstock ons gege-
ven: The Band.”
Gevraagd, hoe serieus zij de muziek

opvatten, zegt hij:  Serlous genoeg
tevreden te zijn. Serieus

n

NA ENIGE JAREN

festival begeleidden
dit jaar
men: een loernce van

en 6 juni naar

damse  Concertgebouw

in het met
hebben -

mystieke duister te
gehangen — voor wat Euro
betreft — met

uitzondering
van de ene keer dat ze

Dylan in 1969 op het Wight-
is bet er
dan toch van geko-

Band” door Europa, die
Nedertand
voert. De eerste dag worden er
twee concerten in het Amster-

geven, beginnend om 19.00 uur
en 2300 uur, de tweede dag

The Band: Amerikaans
landleven als concert

dodelijke zekerbeid de
en g

Th.

dei de naam .The Hawks" de
scker Bonnie Hawkins. Hun kon-

treden ze op in

gexien, met een op Vo
anctionerende Clarence Wh!

nen zijn, de leden van
Heim, Richard Manuel

de
se Doelen om 18.00 (!) uur.

Zo te zien zou het 0ok een groepje beeldende kunstensars kun-

The Band. Van links naar
Robbie Robertson.

akten met Dylan. die hun lat
beroemdheid  opl

cerst ven elekiriache
\EsEroe ten tonele voert

Basement tape

Sindadien hetben e _achic

e Bement T

rechts. Levon
Rick Danko en Cart
Hudson. ¥

meegekregen

nieuwe geluiden van de laatsie d
) en een feit is. dat 2 de wes
2 Tiigemaakt vooe nasek

yoel opkaucen, en dat de bel

e e e ot meaeLoe
aEit ] o
s« Heimwee

HUN MUZIEK s heol wat snders
n de getikte C&W muziek.

t ppen-
de houtvuren. pas omgehakie bos-

nstrumeatarium
(inesses beheerst word!.
Dot alieen al ruikt nasr de meer

nauweltis
oo 2n vri) spcaite
le figuur (voorzover je daksvan
reken) Robbic Robertson vindt dat
it

dn % »
zijn bassén op meesterlijse manier
on s op te
roepen. en het rey-orgel van
Garth Hudson is ook een zeer #
ke biydroge in de Bandmuzi
fde donkere Kiankklour als bet
t Muchine-orge!
hoop dat w nog eens

GERTJAN VAN OMMEN

On sen mode
allen

nekomol coerde
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MELODY MAKER

NINTERVIEWWITH Robbie Robertson:
MM:You'rea Canadian. Whydo your songs

reflect so much of the feeling of the Southern
states of America?

ROBBIE: When we first got rolling, we spent the first

fiveyearstogether playingalmost totallyin the South.

Thatwaswith Ronnie Hawkins? With Ronnie, and without Ronnie.
Westarted outwith him. The onlysongs thatwe doinrelation to the
Southatallare sungbyLevon, andIwrite these songs for the people who
singthem. Richard and Rick don’t singabout the South—itworks for
Levonbecausehe’s from Arkansas. We're not doing something that we
don’tknownothingabout: 'm trying towrite songs that he could sing,
thathe cangetoffon thelyrics of, and that'showitworked, like “The
Night They Drove Old Dixie Down”, y’know. And “The WS Walcott
Medicine Show” -that’sanactualstory that Levon told me; he told me
thestoryand Iwrote the song.

Some of those tunes soundso old, like traditional songs. Are there
anydevices that youuse-folkmelodies or scales—to get that effect?
No... theonlythingto doistowrite songs thatifyoulisten to themin
acoupleofyears they're notgoing to godown.Imean,
alotofpeople’srecords thatlreallyliked a couple of
yearsago;Ilistento themnowandIcan’tunderstand
howcomeIliked them so much.I'mreally tryingto get
around the time element; so thatit’s gotabetter
possibility oflasting... Just timelessnessiswhatI'm
trying formostofthe time, whenit’s possible.

Isthereanythingthat’sinfluencingyouatthis
moment? Right now? Yeah, butitjustcomesup here
and there-little things you hear, and thereare certain
people... Wewerejust talkingabout Lee Dorsey; we're
bigfansofLee Dorsey andit does affectus—no doubt
aboutit.Idon’tknow-it'saloteasierto talkabout
peopleafewyearsago, because we've gotten to the
pointnowwhere we don’thave much timetolisten
like we used to, oryou have to digtoo deep to hear
somethingthatyoureallywantto hear. Soyoujust
hearwhateverybody else hears—whatcomesup on
radio. There are so manykinds ofradio in the United
States—so many places where you can hear music—
thatyoujustdon’thavetogoasfar. Soyoujusttake
whatyoulike...

b
BAND

EW rock and roll concerts can have
F been so eagerly awaited as those

i Band are due to play at Lon-
‘f.h_'cP B.‘S.,n Alhart Hall an June 2 and

Areyouveryopen to thatkind of listening? Oh yeah, welikealot ofkinds
of music; welike alot of music that comes from here, too. It’sa funny
thing, because Irememberafewyears ago, when we were firstreally
gettingrollingand the music was coming from England, itsoundedlike
atthattime that theyweren’treally goingto come overthehill, that they
weren'treally goingto getit together. And the next thing there were all
these terrific musicians—theyjustloved it so much that they put their
heartintoitanditwasbound to work.

Whatwereyoulistening towhenyouwere young, whenyoustarted as
aprofessional musician? Well, pretty obvious people, although it was
alittle easier to get to hear unusual things than perhapsitwasin England.
There’s quiteathingbetween Canadaand Britain, actually—whenever
Icome over herelalways flash onit, y’know, architecture... things thatI
remember from when Iwas akid. Itwas people comingalonglike Jimmy
Reed and CharlieRich... justwhateverybodyheard, but there was
nothingthatyou ever heard beforeit; itwas such asmashing thingsoyou
couldn’thelpbut...Icouldnamealistofalot of people, butitdoesn’t
seemreallyimportant. There are afew people-Billy LeeRiley, I don’t
knowifyoueverheard ofhim,and aguynamed Warren Smithand
another guynamed Sanford Clark, he did “The Fool”. Youknowwhen

we came over here the first time, with Bob, abunch of people came by the
hotel-abunch of rough-looking characters—and I don'tknowwhatyou

RobbieRobertsonin ‘
London,1971:“Garth
couldplayringsround
allofus.His jobwasto
playorganandpiano...
andtoteachusmusic”




THE BAND

called them buttheywere into purerock’n’roll.
Theydidn’tlike Bob’s musicatall-theyliked
Ronnie Hawkins’ music, and they were giving
me thiswholestoryaboutfiringup this Bob
Dylanshitand getting back to thereal meat of
things. They were very sincere actually. What
d’you callthem, d’youhave aname for them?

Rockers. Rockers?I told Ronnie Hawkins about
them-Imean, theyhad peopleinthegroup
named after his songs, even.

Wild Little Willie? Yeah, thatwas one of the
guys.Are theyaround?

Sure. Gettingback, though, do youstill think of
yourselfasaCanadianrather thanasan American?
Oh, absolutely. That’s the wayitis.

Doyou think the musicreflects that? Canadian?
Well, thereis no Canadian music hardly. The only
Canadian thingthatwe sharein the music... we
didasongcalled “RagMamaRag” and there'sa
combination of somekind of music from Canada
where theyuse... Weused atubaand anaccordion on
that, and we werereflectingalittle bitof that. We do it
instrument-wiserather thansong-wise. Thereisno music
thatyou cansay, “Oh, that's Canadian” -knowwhatImean?
Its North American music—different countries, butyouhear the
exactsamemusic, fromblues to cowboy. Sorather than talking about
CalgaryorMontreal, we talked about places that we'd played in.

Clarence White of The Byrds talks about hearing Canadian jigs when he
wasakid. Yes, butthat’'snotaverysignificant part... it'sasmall piece of
music. That, with other things, adds up to something. We couldn’t break
itdownlike that.

Whendid youmake thebreak from CanadatoAmerica? I was 16 years
oldat the time, and itwaswhenIjoined Ronnie Hawkins and Levon.
IwenttoArkansasand westarted playing the circuitdown there.

Howdidyouget the jobwith Ronnie? Did he callyou from Canada?
Yeah, I knew himbecause he'd been up playingin Toronto. They were
thebest thing that'd come around—them and Carl Perkins—and my
ambitionwas toimpress them somehow. SoItried veryhard and
practised alotand finally theyasked meifI'd care to join them. That’s
aboutall therewas toit. Itwas such aflash goingdown there from
Canada. Thebigdifference was that there’snotalotofblack peoplein
Canadalike thereisin the South. There were alot of differences, and it
was the firstbigflash thatI'd had in my life; that'swhyall those things
keep comingup, because I couldn’tbelieveit.

Wasitprettyrough, playingin thatarea? Yeah... butl guesswe've
forgotten most of the real heavy things forsomereason oranother, and
we don’ttalkaboutitmuch any more. We playedjoints... justjoints...and
itwas good.Imean one thing thatreally flashed me was thatdown there
peoplelistened to music differently. Youweren'tjust playing forabunch
ofyoungpeople... whenyou played, everybody would come, up to 50
yearsold, and theywere able to appreciate the musicjustas much as
anyone else, because they had no sophisticated background. Itwasan
enormous thing. They’d been hearing that musicall theirlives; itwas no
surprise to thematall, butitwasreally new to me.Iwasused to people
theirage scowlingonit... Peoplewere calling Elvis Presley the Devilin
those days, butdown there they didn’t callhim the Devil. Hewas just
agoodsingeras farastheywere concerned.

Whendid youstartwriting? That'showIgotwith Ronnie Hawkins.
Iwrote two songs, herecorded them, and it was after thatIjoined him.

Which songswere they? One was called “Hey-Ba-Ba-Lu” and the other
was called “Someone Like You”, I think. Littleyoungkids’ songs... I guess
Iwas 15whenIwrote them.I'd started a couple of years before that,
gettingwarmed up toit, and thenIdidn’t write foralong time verymuch,

“T'’here is no
music that

you can say,
‘Oh, that’s
Canadian’™

justalittle bit. We were busy; we'd be playingsix
orsevennightsaweek, hardlonghours, soyou
justdidn’tthink aboutliteratureatall, y’know?
Youwerebusy trying to make up for the hard
partsofitbyhavingsome fun.

Whendidyoustart tryingtowriteseriously?
Thatwas after we played over here with Bob.

In’66.Yeah, itwas thefirst time ever, sincewe'd
beentogether, thatThad any time tositdown
and gatheritupinmymindand thinkaboutit
atall. And that’swhen Ifirst probably everreally
tried to do something.

Thefirst thingofyours thatl everheard was “The Stones
IThrow”.Yeah, that was before that, before we met Bob.

Butitwasstill thesamebasicsound. Didyou ever
hearasongwedid called “Leave Me Alone”? Well,

thatwasagood one. Butthose records were justsome

people tryingtosignusup... wedidn'tknowwhat
was going on; we didn'thave any control overit. They
justwhipped usinto the studio and we had to cuta few
songsinanafternoon. We justkind of fumbled ourway
through the thingand got out of there. We didn'tknow
thatend ofitatall, howyou've gottobe able to talk back
alittlebit, you've got to say afew things if you want to do what

youwanttodo. Wewere just doingwhatsomeone was tellingus to

do, and those songs were just whipped up for the occasion. Iwas not
serious aboutit. But the instrumentation was the same.

Usingpiano and organ together was something differentin those days.
Ohyeah, whenwefirstdid thatwe'd neverseenit.

Where did youget theideafrom? Or didyounothaveanyidea? Yeah, we
did haveanidea, actually. We were into gospel music... not particularly
spiritual gospel music, black gospel music, but white gospel music. It was
easierto play, and itcame more natural to us. We were trying to geta
biggersound goingon-wehad, like, piano, guitar, bass and drums for
alongtime, andwetried hornsandallkinds of things but there were too
many people, so werealised that the onlyinstrument that could make
thatfullness, and take the place of horns oranythinglike that, wasan
organ. We met Garth at that time, who wasa hundred times superior
musiciantoanyofus... Imean, hewas, tous, just phenomenal. He could
playrings around all ofus puttogether, and he joined the group and his
jobwasto playorganandhorn... and to teach us music... and the organ
wasincorporated and we thought “great”. Weloved itand we never
thoughtanythingaboutitafter that; itkind of fitnaturalandit’sbeen that
way eversince. It wasn'ttilllater that some groups started popping up
withthe sameinstrumentation. And I knowwhy theyhad that
instrumentation—becauseit’s fab, it feels more secure.

— MELODY MAKER 1

NINTERVIEW WITH Rick Danko:

AMM: Whyweren’tyouin the Woodstockmovie? You played at
thefestival.

RICK:Ijustdidn’tfeel that their sound was too together,and [ didn’t

believe thatitwould be the sort offilmI'd want to look at myselfin 20 years
fromnow, because I'msureall that comesback, atone time oranother.

Whatsortofasetdid you play there? To meitwas terrible. Itwas not our
PA system—we were using other people’s facilities, which means thatwe
didn’thave any control overit,andifyou can’tcontrolitthenIdon’t
consider the people are getting theirmoney’sworth.

Isitpossible to play to that many people and give value? The Isle Of
Wightimpressed mein 1969. The peoplewere very orderly... I thoughtit
waslike beinginagianthigh school gymnasium. Butno, it’shard... we
limitour PAsystem, likeyoudoinarecordingstudio, which cleansitup
forthepeople...itsounds morelike arecord. It makesit easier tolisten to,
butifyoudon’thaveyourownsystem... Wedidn’tbring ours with us »
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thistime. ButIthink Charlie Watkinsis doingsomething. He came over
and sawoursand wasimpressed, and said he'd dosomethingequally...
soitshouldbe OK.

Whenwas thelast time you played to an audience? Last November.

Why’s that? We played alot publicly, in night clubs and with Bob, andif
you go outand playawholelotitjust soundslike you're playingawhole
lot,y’know? AndIdon’tbelieve that you can do thatand makerecords too.
Weplayverylittleand make onerecord ayear, and that's... difficult! And
thisway, ifwe playaslittleas we can, we might play for alonger period of
time.I'msureit’s notgoing to getashectic, and we can also enjoy it when
we go outand play. Ifyou overplayit’slike anythingelse; you feel like
you'regoingtoworkifyouaren’tcareful.

Doyouspend alotoftimeand trouble overrecording? Thisalbum

took from Februaryuntillastweek. Howlongis that... three months?
Wewouldn’tgoin everyday-wejustkept the studio freeall that time.
Weused the studiowe’ve builtin Bearsville-it’sin the middle of the
woods. It'swithin 10 minutes’ drive of everyone’shomes, andit’salot
easier. It'sourfirststudio thatwe don’thave to teardown afterwe're
through. Thelastalbum we madeat the Playhouse in Woodstock; we had
the controlroomin the workshop, with atentrounditto keep the heat
in...itwaspretty chilly.

Didithaveaparticularlygoodsound? It was convenient, and we didn’t
have to use any union engineers (laughs). Then the record before that was
made at Sammy DavisJr'shouse in Hollywood. We didn’t use an engineer
atallonthat—ourmaintenance man told ushowto control the
machineryand some tricks with echo and stuff.

What’s on the newalbum? All newsongs.
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Aretheyall Robbie’s? Uh-huh... hewroteall thelyrics. He writes songs
formeand Richard and Levon, and he’ll bring one over and if we like it
wesay “sure”. Sowe smoothitoutand getitgoingand thenjust pull
everybodytogetheranddoit... it'snice thatway. He'salways been
awriter, ever since I've known him. There’s not many writers that exist,
inmymind.

Notrealwriters... Right! Glad to hearyou say that. He's my favourite
lyricist, withoutadoubt.

Whatabout playingbassin theband? Well, that’s the only timeIplay
bass, whenwe’rerecording or performing...Iplayotherinstruments.
Ineverthinkofthebass...Ithinkofitmoreasatubathanasabass.Idon’t
thinkI playbasslines—maybeldo, butit functions. Ijust tryto play where
there’snooneelse hittingit... there’salwaysa thousand spaces,
somehow, inour group. Soit’s not difficult.

It'snot planned out of nothing, and I'msureit’smuch the same with
everybody. That’slikelywhywe've been together foraslongaswehave.
Ifwedid talkaboutit,I'm surewewouldn’tbe together.

NME

HENYER’VEHAD two records and yer still can’t pay
yerbills...” The languid Southern drawl of Levon Helm
spellsit out with succinct honesty, “...you get to figure
somethingain’tquiteright.”

The Band’sdrummer’srevelations of the monetary thinking behind
theirlastalbum, Stage Fright, come as abit ofa surprise. Asmuch as
possible, remember, Stage Fright was alive once-offjob, cutinabout 14
daysatthe Woodstock Playhouse, atiny theatrein The Band’sadopted
and celebrated home town. “Doingitthe otherway,” says Helm, “costs so
muchmoney.”

14
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of The Band’ssecond album,

lavish production job forwhich

the group rented the former
Hollywood home of Sammy Davis Jrand cut the
setbeside the star'sswimmingpoolatasleisurely
apaceastheychose.

“Wejes’ tookall the time we wanted on that one.
Nobodywas thinkinghowmuch the engineer was
gonnacost, thingslike that. We gota bitknocked for
Stage Fright; afew of the critics said we coulda done
better.'msure we could, but thatwas as gopod as we
coulddoitatthe time.

“Yup...Iguesswedo pay our bills now. Everyone’s
gotthemahouse, gotthemacar. Itdon’tworryme
thatmuch, the money, butafteryougetacoupla
recordsand you come across that gee-tarr that
you'vealways wanted and thenyer find thatya
can'thaveit...”

Hisfacelightsupinasmile: “SureI've gotit now.
It'saNational Dobro made around, oh, the early
nineteen hundreds, I guess. It'sabeautifuljob...
metal sound boxandall. Youplayitinaroomwith
anelectricguitarandit’llmakeasstrongasound...
itdon’'tneed noamplification. That's the test.”

In London foraone-daywhistle stop before the
startoftheir extensive European tour, theystand
outlike countryboysin the big city, meeting the
British press attheir Inn On The Park hotel suite.
Countryboys, down-homeboys, pinioned in
corners by clusters of journalists butlinked byan
intangible thread of common spirit, eyes and
fleeting smiles crossing the roomas they set about
theirseparate tasks... Garth Hudson, imposing,
fascinating; Rick Danko, bland, inscrutable;
Richard Manuel, blackbearded, laughingalittle
toonervously; Robbie Robertson, The Band'’s
intellectual voice, eager to please...

Levon Helmsitsatatable beside the dominating
father figure of The Band’sand Dylan’s manager
Albert Grossman, looking outreflectivelyinto the
sunshine over Hyde Park, hisbearded facelighting
up at talk of the Canadian football The Band would doubtless be playing
on thisfine daywere they backhomein Woodstock.

The Band don’ttour overmuch. “We usually playa coupla tours ayear,”
offers Levoninhis graceful drawl-he’s thelone Americanin the band.
“Iguesswe domaybe 10/15 gigs over four/five weekendsinayear. You
can'tdoitall the time...livingonvitamin pillsand strange foods... you
can'tstayhealthy.”

TO OE RETAINID

THE BAND

abroadeningsmile, “Instead of sittingaround athome and turningon
atwo-track, we cangodownto thestudioand turnona16-track. And
instead of having some asshole come in and bootleg the music, we can
have CBS doitforusniceand legit.”

Recorded at Bearsville, the fourth Band albumis almost complete. The
couple of tunes that could finish the job have been brought to Europe
with them, and they’ve booked studio time in London forwhen their June
2and 3AlbertHall concerts bring them back to England. Helm enthuses
praise for ourstudios: “Really professional, areally clean sound.”

The Band'slife before Bob Dylan picked them offtheroad makesa
sharp contrast to theleisurely pace they can afford to set themselves
today. Though Helmis reluctantwhen it comes toreminiscingabout the
early days, when Toronto-born Robbie Robertson journeyed South in
search of the Southern musichome of Bo Diddley, Chuck Berry, Robert
Johnsonand Sonny Boy Williamson and metwith Levon.

Levonwas from Marvell, Arkansas, near thehome of Sonny Boy
Williamson, and itwas from here that The Band got going, firstas Levon &
The Hawks, then more simplyas The Hawks and latterly even more
simplyas The Band.

“You played sixnightsaweek,” offers Levon, “and ifyou werelucky you
gotaSunday-nightdanceaswell. Ireallydon’tthinkmuchabout those
days;I'mjustglad to beinaposition where we have peopletolistentous.”

Pushedabit, Helm tells of howin the clubs and bars they could, and
had, to turn theirband to justaboutanythingin order to eat. James
Brown, Ray Charles, old country tunes, rock tunes, dance tunes... asong
forthe occasion, alwaysjust one jump ahead of “Land Of A Thousand
Dances”. Intheirown field, they held ahigh degree of competence: “We
figured we could play Lee Dorsey better thananyone except Lee Dorsey.”

Inthiskind of situation they quicklyacquired the knack ofkeeping the
customerand themselves, toacertain degree, satisfied. “If somebodyis
propped up againstthe barhalf-drunk,” says Levon, “y’'only have to play
onenumber thatherecognises and therestyou canchoose yourself.”

Meeting Bob Dylan, he understates, was a chance to play two nights
aweekinstead of six. Buthe adds, “Itreally did seem the big time.”

Dylan, Robbie Robertson told meinaphoneinterview lastyear, taught
TheBand anawfullot: howto meetimportant people; howto travelin
aeroplanes. Butmuch more than thathe couldn’texplain on the phone.

Maybe Levon could: “Well... Dylan, Iguess, waswherel firstrealised
therewasalotmore to music thanjustchordsandatightrhythmsection.
Iwasprettyawed byit.Ididn’tlearn how to meetimportant people and be
slickininterviews. Main thingwas learning there was more to asong, and
tomusic.Alotofitrubbed offon The Band, and nothavingto play every
night, wegottimeto think... time towrite. After Dylan we started playing
ourown bars, ourown gigs. But this time,” he smiled, “the barswe were
playing were Hollywood Bowl typebars.”

Garth Hudson, after theinterruption of a photo session, leans solidly
againstawall, feetapart, animpressive figure, lavish whiskers, hair
sweepingbackfrom abroad forehead.

Itouch on the subject ofkeyboard players and

Otherwise The Band stickaround Woodstock,
although thelegendaryBigPinkwas substituted
forseparate houses there some time ago. There’s
stillthe togetherness, mind... 10 gruellingyears
together pickingup theroad dust through the
States hasn’t blunted theirbond of friendship.

“We get together, maybe two or three of us, and
wejustsitaround andsingalotof tunes thatwe
remember,” says Levon. “Justfor ourown
amusementreally, butitkeeps ourhandin.
Ifyoucantakeatune...acountry tune maybe...
and playitwithasuburban flavour.

“That’s thekind of thingwe do. Or take
aMotown tuneand playiton country

“We take a
Motown tune
and play it
on country
instruments”

spark offa50-minute monologueinwhich
Hudsonrambles fascinatingly through the
developmentsand importantfigures ofjazz.
Ireelbackamazed and slightly staggered by
theknowledge and enthusiasm ofthemanas
hestandsthere, puffing his cigarette and
talking through clenched teethinadeliberated
growl, a page of Steinbeck’s American West
vividlyanimated. The names, the movements,
roll offhis tongue...

ArtTatum, Herbie Hancock, Teddy Wilson,
Bud Powell. BBKing, Freddie Kingand Albert
Kingasheturnsto guitarists. Ben Webster...
now there’s ajazzman close to Hudson’s heart.

instruments, see howafiddle might work out.
Iguessitdoes get throughinto our music, it makes
our harmonies tighter. Ifit's anice day, though, we’ll
goacross the parkand play some football.”

The Bandrecord at Bearsville now, astudio that
Albert Grossman has had builtnear Woodstock, and
it'shere that they mainly meet... with each otherand
with Bob Dylan when he’sin the neighbourhood.
Theyplay theirsongs to each other. “He helps us, we
help him,” says Helm; and he adds of the studio with

LIFE IS A CARNIVAL

THE BAND ©

TheBand had a chance to playwith Webster
in Germany, where the veteran sax player now
lives. Garthwanted it so much, but felt that the
audience mightnothave shared hiszealand
feared thatthe comparable applause for The
Band mighthave hurt the old man’s feelings.

Prettysoon theroomis empty, bar four ofus
listeningto Garth with fascination... and another
halfanhour’s gone before he finally runs out of
steam. Nick Logan e
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RECORD MIRROR, 5 June, 1971

A VERY strange thing
happened in a basement
somewhere in North
America; Bob Dylan
recorded with the Band
— on a home tape

recorder.

None of it was ever released,
but it escaped. This was some
years ago, but the ‘Basement
Tapes’ continue to travel round
the world’s underground
system. This week, the Band
were in London for an Albert
Hall concert and I had a chat
with pianist Richard Manuel.

FUN

“Those tapes were done as
just light music with a lot of
laughs and they were never
meant to be released. It was
experimental — we were putting
together a combination.
Working with Bob was a lot of
fun.

“He liked to just let things
play as his mood was at the
time. The tempo changed
according to the location, time
of day, nothing was planned.
There was never a record — a
legitmate record — of us backing
Dylan released, we only backed
him at the Isle of Wight
Festival.”

When asked whether that
vast expanse of people at the
Isle of Wight shocked the group
when they came on stage, Rick
replied, “Not after Woodstock!

Bob, the Band

)
\n"-

basement bootleg

That festival was amazing — it
will never be duplicated.

“Many people have tried to
do another Woodstock, but it's
like trying to celebrate
Christmas in July, A lot of
people are disappointed when it
doesn’t come off and they end
up in sleeping bags somewhere
with no show,

SATISFIED

‘“We enjoyed Woodstock,
though we weren’t included in
either the film or the record
sets. We heard our tapes and
didn’t think we'd be presented
well enough — as long as we
went down well for the people,
everybody was satisfied. As far
as the film went, we saw our
footage, but there were no shots
showing all the members on stage

just two or three, so we let
that go.

‘“They’ll never repeat
Woodstock. People will be let
down and the authorities are
down on it anyway. If it’s a

good festival, we do it, but none
of these last minute jobs. Some
sections of the country are a
little rough for them anyway.
People have a natural fear of
being trampled by festival goers.

“Miami is pretty hard — it’s
full of last minute sun-tan rich
people and Jim Morrison’s
ordeal made it tougher. Some
police don’t hesitate to throw
people out, while others turn a
blind eye it there are no injuries.
We've played Miami and felt
the effects — the tension left by
the Doors.

APPEAL

“But our job is just to make
music — if somebody wants to
take their pants off, that’s their
problem — I'd like to make that
known. We’ll try and conduct
ourselves properly at all times.”

What is the appeal of the
Band? That peculiar country
mix that features not
indestructible perfection, but
real, believable melodies. Rick

pointed out that the grou
stresses the natural side o
recording.

“When we made thos
basement tapes and the ‘Bi
Pink’ album, we had hardly any
studio experience to rely on
Now we’ve had a lot of it bu
we want musicians doing th
production, not studio me
trained in electronics. Studi
men tend to cut out or turn
down the foot tapping and th
natural noises that go on — wi
want them left in. I wouldn’t
call them mistakes — some very
technical people call it slop, but
average people hear natural
things better than what a
machine does.”

Perhaps that greatest thing
about the Band is their]
complete disregard for the
machine sound of perfection
Almost all their work sounds as
close to a live recording as aj
studio sound can get — and that
promotes atmosphere. L.G.

Lon Goddar
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Schiphol airport, Amsterdam, The Netherlands, June 5, 1971. Photos by Elly de Waard.
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May 18, 1971
Hamburg, West Germany
Musikhalle
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sdag 25. mai 1971

Dagbladet moter The Band

Richard Manuel fotografert under en av konsertene ph Furopaturneen.  (Koto: Jan Persson)

The Band’s trommeslager Levon Helm slar fast at Europa-
turneen er begynt.

(o]

verdensberomte gruppo The Band har startet sin Europa
Dagbladet var pa plass i Hamburg der debuten fant sted
var opplevelsestik, og i et intervju forteller lederer

turr

Konse
Robbie Robertson ot de stadig holder kontakten med Bob Dylar
The Band var som kient Dylans gruppe i ef par @r. — Dylan k
goct |

Bar

enke seg & gi konserter igien, forfeller Roberfson. Mer
og Dylan p& dagens musikksider.

m NR. 117 — DAGBLADET, TIRSDAG 25. MAT 1971

The Band dpnet sin Europa-turné i Hamburg. Her ser vi fra venstre Rick Danko, Robbic Robertson og Garth Hudson.

Dagbladet moter The Band i Hamburg: ‘

— Vi bolder forisat kontakten med Dylan

Reportasje ved

Jan Persson

L . - Dagbladet. ? t s tson. Han for-
holde musi
samtidig vil vi gjerne f
og det gjor vi pa den k
platen med stereoeksperimen
. Dessuten syn
vi har gjort tidligere.

det

— Han bor nd § New York med
sin kone og fem v

Gruppens  sologita:
Robertson har som vanlig skrevet
de fleste av de nye sangene. E
enkelt nummer er imidlertid skre-| . 5

= e Bop| Albert Gr
clt for The Band av Bob| ettt Srosh
refter at T

fjerde LP som kom-

eksperimenterer Vi en >
reo pi de forskjellige — Vi snaklker stadig med Dylan,
, forteller Manuel til forteller Robbie Robertson.

Norwegian newspaper coverage of the Band in Hamburg.
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May 19, 1971
Munich, West Germany
Circus Krone

Notes:
Rick and Robbie were interviewed by American Forces
Network Munich, tape of the FM broadcast exists.
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May 20, 1971

Frankfurt, West Germany

Jahrhunderthalle

The Shape I'm In

Time To Kill

The Weight

King Harvest (Has Surely Come)
Strawberry Wine

Rocking Chair

Look Out Cleveland

1 Shall Be Released

Stage Fright

Up On Cripple Creek

The W.S. Walcott Medicine Show
We Can Talk

Loving You Is Sweeter Than Ever
The Night They Drove Old Dixie Down
Across The Great Divide
Unfaithful Servant

Don't Do It

The Genetic Method

Chest Fever

Rag Mama Rag

Slippin' & Slidin'

This Wheel's On Fire

Notes:
Audience audio recording.

The Band

18. Mai — Hamburg, Musikhalle
19, Mai — Manchen, Zirkus Krone
20. Mai — Offenbach, Stadthalle

‘Sounds’ magazine, May 1971
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Donnerstag, 20.Mai'71
19U
Jahrhunderthallo
Frankfurt-Hochst
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(ask Bob Dylan!)

night mndu in Arkunm and
Texas to the group's first Euro-
pean mr. But one fact has not

the The
scm'? is mrm; Yook

The Band?

Fivé of the most talented and
real musicidns make up the best
country-rock-soul band around.
Even if you dont know the
name, you know the music. Two
of their four albums have sold
over a million copies each, and
there is still a chance for No. 4.

nd their songs have been

recorded by countless other
singers and groups.  Jackie
DeShannon recently had a big

hit with one of The Band's best
cuts, "The Weight."

“It was a great compliment,”
says Levon Helm, the group's
drummer ond singer, even
though rhoy have not had a hit
single yi

The o'har members of The
Band: Robbie Robertson, lead
guitar and vocals; Richard Man-
vel, piano and vocals; Rick
Danko bass and vocals; Garth
Hudson, organ and anything
else he can get his hands on.

The Band's concert ot the
Jahrhunderthalle in Frankfurt
last week started 20 minutes
late — due to a flight delay
from Munich and to technical
problems in setting up their
three.tons of .qulpmcm "On
this tour we ca
wcry'hlng " “Tal

rites and a couple of new
songs followed, and everyone
forgot about the delay.

Their concert was reminiscent
of a dance nine years ago in
Rick's Armory, Little Rock, .
The Band was then called the
Hawks, and they backed o scra-
mer named Ronnie Hawkins.
Then, as now, they were a tight
group; serious musicians with
hardly any showmanship. As
the last note of a number died
out, a ‘one, two, one-two-
three-four” started tre next one.

“We are just interested in
playing our music,"” said Helm
in an interview offer the Frank-
furt concert. "When we perfect
our music, then we'll start think-
ing abouf putting on a show."

After leaving Hawkins, the
Hawks played one-night stands
from No-Name, Texas, to Ne-
wark, N.J., where Bob Dylan
first heard them.

A vyear later Dylan scan-
dalize “pure” folk music by
playing a concert backed by a
rock band using tabeo electronic
equipment. The word quickly
got around about Dylan and
The Band — the name stuck.
Even Capitol Record haard and
signed them for an all

“After ;Iaylng wlih Bob
(Dylan) and not bombing, the
company had to take a chance
on us,’” explained Helm i
casual Arkansas accent.
made our own tapes in
pink house we were living
And “Music from Big
their first album, was born.

After the success of

By BOB JOSUN P‘l““ The Bond tied with the
E lAND has come es as “"Group of the Year”
y In ten ﬁo‘:n:n.'- in @ world-wide poll of rock

stars and music critics. Not far
behind them in the poll was
Clearwater  Revival,

also noted for countryish rock,
H they compare to The

I don't think you can com-

pare us to them," argues Helm.

are really commercial.

We " ote [ust doing our own

music anhd aren’t too much like
an ly else.”

e critics have disogreed

with that and have wondered

how much of The Bond came

hom Dylan, directly or not.
“Oh, | don't know how much

Bob hcl affected us. | might

know in five years, but we still

May 25, 1971

beautiful poet and showed us
how important words are, and |
think he learned a little about
the music from us,” Helm
added.

Helm considers Garth Hudson
The Band's musical mainstay.
Hudson looks as if he would be
more at home behind a baton

k‘ in front of @ symphonic or-
s chestra. “Garth can play just
about y g, Helm bra l

have a lot of things we want
to do musically,” said Helm.

“I know Bob has opened us
up to lyrics more. We used to
just play together and not listen
to the words. Bob wos a

“He even has an oboe, but
doesn’t think he's familior wivh
it yet."

Is The Band getting ready to
branch out into other things,
like the Beatles ond Stones?

“Music is our only thing,” on.

THE STARS AND STRIPES

Poge 19

The Band: Right at the Top of the Rock Heap

swered Helm. "All | wont to do
is help make our records. That"
enough of a high for me."

“I'm really not into thot
stuff,” he continued when asked
about his reference to drugs.
“Your mind and music is all

ou need. When man really
earns fo use his mind this
world won't need drugs.

Whenever you get hassled or
when it all closes in, all you'll
have to do is relox, put on on

album and let your mind
straighten  things out."” Helm
aused and toock a deep
reath. ““Mon, the mind is po-

werful ond really beaun‘ul
—Special




May 22, 1971
Vienna, Austria
Wiener Konzerthaus



May 25, 1971
Paris, France
L'Olympia

Time To Kill

Strawberry Wine

Up On Cripple Creek

The W.S. Walcott Medicine Show
Unfaithful Servant

Don't Do It

Rag Mama Rag

Slippin' & Slidin'

Notes:

Audio recording from unknown radio broadcast.
Film of Slippin’ and Slidin’ shown on ‘Pop 2’
onJune 12, 1971.
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Ronnie Scott's

47 Frith St., London W1 437.4752, 4239
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May 27, 1971
Copenhagen, Denmark

KB Hallen
'FM'

THE BAND

M

IN CONCERT

KB HALLEN

TorsdAg 27. ma) kl. 19.00
City Bllletbureau, PA 4531 - 2488

Photos by Jan Persson

The Shape I'm In

Time To Kill

The Weight

King Harvest (Has Surely Come)
Strawberry Wine

Rockin' Chair

Look Out Cleveland

1 Shall Be Released

Stage Fright

Up On Cripple Creek

Intermission

The W. S. Walcott Medicine Show
We Can Talk

Loving You Is Sweeter Than Ever

The Night They Drove Old Dixie Down
Across The Great Divide

The Unfaithful Servant

Don't Do It

Encores

The Genetic Method
Chest Fever

Rag Mama Rag
Slippin' And Slidin’
This Wheels On Fire

Notes:
Audience audio recording.

Photos by Ole Hgimark Carlsen



May 28, 1971

Stockholm, Sweden

Konserthuset

THE BAND
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KONSERTHUS

fredag 28 maj ki 1%

Bil).: Konserthusels kasso,
Svalo, Sergel-M:
och Syenska Dngbludal

ET

Arr.: CPA

ondagen 23 maj 1971 Del 2 sid. 11=22

DAGENS NYHETER, SON

Teater film radio TV Namn od

Bandet ar hir

The Band, Bandet — ett sjilvmedvetet namn, som den
hiéir gruppen dock kunnat kosta pa sig — kommer hit. I elva
ar har de nu spelat tillsammans, och varje ton sitter som spi-
kad och ofta exakt som pa skivinspelningarna. Det kommer
de som gar pa konserten i Stockholm att uppticka.

fom dr jnnan de dver
Wy G T Bos et

Dand sgen o do blev Kinda 1om  kn hindele, men nu blir_ det
nd

gt
Sommaren

Forts pa niista sida

0 i e botiada

§

Bob Dylans olycka

gav dem chansen

Bandet...

Forts frin firegiende sida

t, oindligs turnéer, slid-
e ‘och besvikelsor (Gr fom
o 0 kanshe 5 des. inea
parsontigt

skive som hette “Musi trom Big
o M vie just G4 tote
att det var Tesultatet sv
o un: D‘anl isolering. 'm
nimligen Bob

‘matoreykelolyc!
upusi 1968 dlv( S bk
h utvecklade

sig.

LPin viekio en  vildig upp-
mirkeamhet och diskussion. Den
var delvis en blandning av olika
stilar (country, rock, gaspel och
annat), men holheten var alideles
epm och frvirrade mings. Kun-
de pop ta s hir?

Hart arbete

S4 hiir tre Ar efterdt tramstic
“Musie trom Big Pok” som en
myeket viktig milstolpe | samtida
popullrmusik, Vad man Inte for-
stod just dh var att den inte kom
trin_ingenstany, inte sprang di-
fokt tram ur en begivad pop-
Frup), uian tyirtom var resultatet
8y vildiga modor. under hela

enhet som et
ihop.1 siva bt och hwwr artares-

de nirs varandra %,
nirm det stora sicira hus dir den
Rlord

nog en vikiig frklaring till deras
egonart

Bara tre LP

Deras skolning r ytterst vatie-
jarth

Gurth Hudson ke teoreti-
W, Hen behirskar alla former
s vistorlindsk musik, Motsatsen

ordet "
Band in nigon snnan grupp jag
et

Bandet bestr av fyra kana-
densare (Jaime Robertson, gitarr,
Gorth Hudson, orgel, Richard
Manuel, plano, Riek Danko, basy
ok en smeriian (trumsagaren
Levon Heim). Robertson kempo.
Ferar nistan alit deras waterial.
Alla fem bebirskar flera nstru-
ment och byter flitigt ph scenen.

The Band ir inte intresserade
oy att sitta migon etikett ph sin
nustkc. Do lyssnar inte myeket pd
andras skivor och visste fnte att
Bob Dylan var viridsberomd nir
e birjsde spela med honem,
Denoa sfilveikra (nbtviindbet &r

frum ke .

vet kan det, och de vet att
ot ricker, Vi tir 8¢ ph fredag.
HENRIK SALANDER

Manuel, piano.

or, Richard

o
Press conference at the Foresta hotel, Lidingd, Sweden, May 28, 1971




DAGENS NYHETER
Lordagen den 29 maj 1971

En varld

av fem man

‘P& torsdagskvillen drog on all-
deles egen liten varld in Stock-
holms Konserthus, Den bestod av
fem méan, medlemmarna i The
Band. De spelade och sjong rnied
en hingiven koncentration som #r
mycket f& forunnad. I tva timmar
spelade de bara sin egen musik,
framvuxen ur elva rs samarbete
och ur gitarristen Jaime Robert-
sons huvud.

The Band har alltid varit kiinda
som “Bob Dylans kompband". Men
som doljﬁnlutmdocnmpp
lingt innan Dylan var Dylan. De
har all ritt att pdpeka det. Deras
lugna sjalviorirostan, som genom-
syrade &ven deras scenupptridan-
de, har fullstindig téckning.

The Bands musik har eén nirhet
och #kthet som &r mycket svar att
beskriva for dem som inte hort
deras tre skivor, Kanske har den
mest med deras avspéinda, under
ménga #ér framvirkta spelstil att
gora: men under konserten fick
Jag for mig (mer #n under lyss-
nandet pd skivorna) att det beror
lika mycket pd texterna: de be-
handlar enkla, definitiva saker. In-
te genom suddig mbollk. som

Band sjunger
man s& géller det just den mannen
och inte en symbol.

The Band visade sig vara en en-
het som man omojligt kan
niigot till eller dra nlsot ifrdn.
ras roster hop pé& ett nis-
tan kusligt satt, lﬂuom deras spel-
siitt: Levon Helms attackerar sitt
trumset med ett torrt, tungt ljud
som om litarna vilade p& cement,
Robertson och hans matematiskt
exakta gitarrfraser, Manuel och
Danko som i sitt piano- och bas-
spel fér psuserna att betyda lika
mycket som ljuden. Garth Hud-
sons orgel ger slutfernissan. Ka-
raktiristiskt @r att hans hogst
miirkliga stereofoniska orgelinled-
ning till "Chest fever” var det en-
da som f6ll utanfdr begreppet The
Band ; en musikskapelse av ett an-
nat kynne.

Publiken fick hora en stor cel
av The Bands hela produktion,

Andd bley siutet ovirdlgL Efter
en inropning fortsatte manga att
vrdla efter mera. Man kan inte
begéra mera av artister som redan
har givit allt.

HENRIK SALANDER

PAGENS NYHETER Lordagen den 29 maj 1971

1§

”The Band struntar
l beré‘mel.s«_a_”

En specialskriven llt av Bob Dylan — “kanske det biista
han nlgom‘n skrivit”, Eu lmmpoulonumarbclc melI-n den
ocl Van M och

Jaime Robertson.

Kanske nigot mspelu nista vecka i London, En skiva som
blir "lite mindre personlig” &n vér senaste. Det ir The Bands
niista LP — den bista hittills — som iir s& gott som firdig.

Helm, Richard Manuel, Rick Dan-

holm iin bara Gver konserten.

The Band ger siillan presskonfe~
renser eller lnurvjuu Det hinder
nistan bara nar de iir pd turné ut-
omlands. Europa dr niistan halv-

blygn och kiinner oss inte avspin-
da i ett sint hir sammanhang.
Ssilv trivs jag Diittre med en
skrivmaskin  in med att méta
minniskor,”) Delvis beror det pi
att The Band lpohl i elva &r till-

sammans, och och hort det
mesta bide pd oeh b‘lwm musik-
scenerna.

— Vi bryr oss Inte om skitsnac-
ket om rikedom och berdmme!
(that fame and fortune bullshit).

Och det dr pitagligt hur lite
lira The Band uppfattar
sig sjilva och hur oprotentiosa de
#r. De har tidigare uttalat sin
ovilja mot att sitta otiketter ph
musik eller att bryu ner den |
olika bestindsdelar.

Personlig upplevelse

.~ Det spelar ingen roll om det
@r en definition eller tio delar.
Minniskor uppfattar musik amu
Var och en har sin toknlng.
8in_ personliga

‘Bands musik ir uﬁo{ unikt. .m
me Robertson som skriver nistan

finner anledningen till att s4 u
udn artister spelat in deras sing-

— Da baserar sig pi vira per-
nnlln omnnmr siger han. F&
av dem @&r “popsinger”. S& kan
man inte arbeta. Skrev jag l&r att
alla skulle kunna reproducera vad
vi gor, skulle jag bli oiirlig.

Han jimfér med Bob Dylans se-
naste skiva, "New llom!n(‘ och
med John Lennons so! G

— Ingen har mht ln ot
diirifrin,

Men det finns undantag. En av
The Bands tidiga paverkare, Bo
Dldtﬂe) har lpeln in “Rag Mama,

och “The nlgln they drove
rld Dixie down'’

Det skulle h( vara glad
bver Han dr samtidigt en av dem
zom vigar. Andra inspelningar har
kanske inte blivit helt I‘ckade,
men samtidigt dir Jaime glad
utt artister som Aretha Franklin
tazit upp musiken.

menderas varmt!) Ett undantags-
“all, siiger han nu, Jesse Winches-
12r Kom till Kanada fGr att slippa
inkellas. Jaime triiffade och horde
henom av en slump.

'Iludo vad han gjorde.
".mll‘ ntastisk.

Resultatet blev en skiva. Jesse
dr fortfarande kvar | Kanada, me-
dsa The Band bor utanfér numera
viitldsbekanta Woodstock { staten
New York. Deras studio ligger 1

«n stad | niirheten. I nirheten bor

ocksh Bob Dylan. Jaime har inte
11 att arbeta med andra skivor in
The Bands. Efter elva Ar — trott-
nar de inte pd varandra?

Konflikter ibland

D, @ir klart att dot blir Lonflik-
ter {bland. Men de tréttnar inte pi
varandra i The Band. De triffar
vaiandra ‘mycket, Inle bara som
musiker. Men de har kiint varand-
ra 3% linge och har minga gemen-
sasama erfarenheter. Det kan ald-
rig bl friga om att "trttna” ph
varandra,

Oct niir de kommer tillbaka till
USA fir de skilining for att de
bata pratar nir de kommer till

Eubops.
i EVA GEILJERSTAM




June 2, 1971
June 3, 1971
London, England
Royal Albert Hall

THE BANI]

INCONCERT;

ROYAL ALBERT HALL, LONDON
WEDNESDAY, 2nd JUNE, at 7.30 p.

Harold  Davison ., Regent Ho
235-241 Regent Street, London, W.1
Presented by HAROLD DAVISON on
of MAA.M. Ltd., by arrangement with

ALBERT HALL

W’z(innsday 2 June, 1971

THE BAND T
K 550 30/
Enter by
- 1056 Door No.

70 58 AETANED

ROYAL ALBERT HALL
G nager” FRANK | MUNDY

Thursday 3 June, 1971
at

Doors open at 7

THE BAND
'STALLS BB c1ra %@/
M 2150 30/-
Enter by 9

Door No.

ser 1643

T0 BE RETAINED

July 2:

Time to Kill

King Harvest (Has Surely Come)
Strawberry Wine

Rockin' Chair

Look Out Cleveland

1 Shall Be Released

Stage Fright

Up On Cripple Creek

The W.S. Walcott Medicine Show
We Can Talk

Loving You Is Sweeter Than Ever
The Night They Drove Old Dixie Down
Across the Great Divide
Unfaithful Servant

Don't Do It

The Genetic Method

Chest Fever

Rag Mama Rag

Slippin' and Slidin'

July 3:

The Shape I'm In

Time to Kill

The Weight

King Harvest (Has Surely Come)
Strawberry Wine

Rockin' Chair

Look Out Cleveland

1 Shall Be Released

Stage Fright

Up On Cripple Creek

The W.S. Walcott Medicine Show
We Can Talk

Loving You Is Sweeter Than Ever
The Night They Drove Old Dixie Down
Across the Great Divide
Unfaithful Servant

Don't Do It

The Genetic Method

Chest Fever

Rag Mama Rag

Slippin' and Slidin'

Notes:

Audience audio recordings of both shows.

Strawberry Wine, Rockin' Chair and
Look Out Cleveland from July 2 officially
released on A Musical History in 2005.

INCONCERT

ROYAL ALBERT HALL, LONDON
WEDNESDAY, 2nd JUNE, at 7.30 p.m.
TICKETS: £2.00, £1.60, £1.00, 70p. 60p
t sgents. aiso from
London. W.

Presented by HAROLD DAVISON on beha of MAM. Lid.. by arrsngement with
SBA

ROYAL ALBERT HALL :

Now awisbis Mknllubmﬂdl
Davison Lid., Regont

Harold

ROYAL ALBERT HALL
GINERAL MANAGIR] Kens.ngton. SW7- 5

FRANK J. MUNDY -

BAROLD DAVISON on behalf of M.AM. Lid,
In associstion with S.B.A. presents

THE BAND

IN CONCERT - -
LONDON

THURSDAY 3rd JUNE at 7.30 pan.
TICKETS  £2.00, £1.50, .00. op. SOp

Box_Office, all ] ticket agenis, also from
House, Z!S/ul Rue.nl Street, London W.1.
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June 5, 1971
Amsterdam, The Netherlands
Concertgebouw

THE BAND
: =)

IN CONCERT

AMSTERDAM CONCERTGEBOUW ZATERDAG 5 JUNI, AANVAXG
ANYANG 1900 wer

ROTTERDAM DE DUELEN ZONDAG @ JUNT

AANVANG

0 wr

Kasrten (n Roctordam veckrijgbasr vasad sateriag 12
DANKERS, Coolaingel; DR, Obrebernevebistrast;
NEES XV, Delft

5 vanal 29 el aan do kansa van Do Doolen.

Kanrten s Amstordum verkrijghaar vanaf 33 mel i)
NIKUWE MUZIEKHANDEL, Loidestrant 59, tel. 3 T3 38 .
NOZ, Amsterdamee Strastwog 509 14 Ulrecht

en vanal taterdag 28 mei aan de kaasa van het Comsertgetor.

Produktie; MOJO .. m, Radio Veronkes, SBA n mestbebirant OON.

Tnliehtinges bi) Mariies: tel. 01730 = 40913,

THE BAND

Photo by Gijsbert Hanekroot

[ 4 V,,IL

slomant van MAANDAG 7 JUNI 1971

gelsolo van Garth Hudsoa Deze solo
as \ooral gedurende het eerste con-
g — hoowel de groep in-
1y ng et tweede |
zeer m-

t

H\J CONCERT

Zaterdag 5 juni 19.00 uur

CONCERTGEBOUW AMSTERDAM

Kaarten a 10,50, 15,50 en 20,50 vanaf a.s. zater-
dag verkrijgbaar bij de Nieuwe Muziekhandel,
Leidsestraat 50, Amsterdam (tel. 237321), no. 2,
Amsterdamsestraatweg 509, Utrecht (tel.
440880) en vanaf zaterdag 29 mei aan het Con-
certgebouw (indien voorradig).

Inlichtingen: Marlies: 02730—40313.

Presentatie: Mojo i.s.m. Radio Veronica, SBA en
muziekkrant'OOR'.

THE BAND
s ()

The Band speelt naar
zeggen niets meer dan ,,ra
roll”, maar het is dan wel de|
meest ver-gaande rock and roll|
die ik ooit gehoord heb,

ELLY DE WAARD|

Vier leden van The l!.md op m.

Verrassend |
theater
| o .
o . o
Tl e e oA ‘Ult ]apan

Hudson (orgel) en Levon Hebm. |

WS. Walcott Medecine Show oep
dearbij te vervallen wat toch v Brothers” in het Shuffy!).
Jammer Was. stendam neergestrelken voor »
wen. 1k Jean feder aanraden om te gaan |
kijken. Wat m

ke miet of

® Band trod »atcrduguu.ﬂl
eer, Hoeemaq] op in het Con~|
Y0UW en gisteravond een |
gy, " de Rotterdamse Doelen;

M]

i * LBt

T
IN ( ON( ER | dqned:“‘ die het slot beteken-|
toyy, " _hun eerste Europese|
in a2e als groep, nadat ze hier|

1965

Tweede concert voor hc'v Iun!\( z/zwerd‘
in Amsterdam! o
(concertvan 7 uur uitverkocht) P”‘m‘len op het Wight Fes
zaterdag 5 jull aanvang 11 uur
kaarten verkrijgbaar bij de Nieuwe Muziekhandel,
Leidsestraat A'dam; NOZ, Amsterdamsestraatweg 509,
Utrecht en vanaf dinsdag 1 juni aan de kassa van het
Concertgebouw. Organisatie: Mojo i.s.m. SBA en mu-,
ziekkrant, Oor".

n mensen-min enz
hou\wn wester-
e subt

Ze!
o Wilie WARFOp WOFt VOOX
e Japanse toncel, dat
op de bak genomen

Pianist Richard Maonuel.
(drums en zang).

tegelijke:
wordt,

Van dat toneel afkomstig is de on-
gelooflifk precieze beweging, het feil-
loze enserpblew

or het

chard Manuel, door dru
rdagavond in één
de

e
dolinist, gitarist) Levon Helm, door
bassist (gitarist, violist) Rick Danko.
Alle drk waren zij ook, met tarist
Rob! i

vulden,
de pauze. Hoogte- |
Wine en The|

= Venge,"08 cens

500
ljve konden aanschouwen —

PROVADYA ORGANISEERT EEN

BUSTOCHT NAAR:

THE BAND

Zaterd. 3 Juni - Concerlgebouw, Amsterdam
Vertrek: 1530 uur Westerhavenmarkt.

Koarten: Bus £ 10~ Concert f 1250
vanaf 1 juni bij Hemmes

mmﬁ gg?;”,"gfggrrdi; obert-| e marule maskd. Wat ik o
IN-ZAAL UIT MAG NIET]| S@iengmanetinies) e y shine o
3 dering, hel tekeer gaan van een we-

Rk Danes 2;“:”“"”:;;;;13;’“, Watl 1S i cenman veet In han voogen |

presteerde was echter niet minder| 5©nd. |

I

" mathematissh. En daar tussendoor grapies en |

i OOS O e ee Prachtige iternerende zang was 12| goedmoedige spot, die ten, dele af te |

i boreh T Roon! Chair, rmarbiy Le-| Tuistesen was ass do rescties vao o
o SLalh tisxidoltie Kbaeste ai Hill- et T due e |

| son ciekirisch v e Engeloe tohat, Gn WiF de bande-

|

T, acmdacn:

. onbelspellende Stage Prighi| Jing st bicek
volgde daarop met Rick Danko als L -
lead-zanger; daaraa Up On Cripple Het was cen merkwagrdige cvi-

Creek, I Shall Be Released, Look Out| Iin§, voor een deel herkennihg
Cleveland, The Night They Drove Old| Dekende zeken, ten dele raadselachtige
Disle Down Crooml 1n S Tmen 1oad|  verwijzing near een cultour die totasl
dan op de plaat), en van de onze verschilt, Hoe dan ook, je

H bl verveelt je geen ogenbiik, en ailes

in
Notes: '«:,“muxm T et even iei| sieren, Memphis Junction tekende| The Great D ol Wordt perfect gedaan.
: v de meicyclus wer e Great Divide, Untai ¢ B L
Sl ™ 3007t simu angeveurtenis | ¥oor de pop met bal na. Het Residen-| en de rocker Baby Dot You Dot Zo maar een verrassende tockilt
2 shows En giihikbare zalen: De Prins Wil-| tie Otkest speelde onalledsags met| _De finale werd gev Chest| van vitaal theater. Te tot en me
St 2onder., de Sweelinck- en de| muziek. et weed| Wwoensdag 9 juni, in Shatly-the:

o mmer dat
Dotgy *elzanl. Dit alles  onder het HANS HEG! door en siet minder dan gemiale or- DANJEL DE LANGE
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CONCERT VAN HET . AAR

THE BAND overtreft
alle verwachting

hier om concreet teamwork,
vraag- en

piano
klein
muziek

HET FEIT, dat de Band zater-
het

bepaald een syml beteke-
nis gekregen. Slechts weinigen
zullen hebben geweten, wat hen
aan prachtige muziek, vokaal po-
tentieel en imponerend machu-
vertoon in b

onvervalste rockgroep bezig om op Het
zeer stuwende manier een overdosis|

1
i

|

i

f
J
b

i
;
i

|
i

|
5

I'm in”, ,Time to
Manuel

i
f

‘het hoofd hing. In totaal wﬁm
nummers werden op onnavolg-
baar degelijke wijze voor een
even perplex als laaiend enthou-
siast publiek ten ge-
bnchtenhetnlnng g duren,
eer men over dit concert uitge-

Je zal maar beschikken over stem-
meumlltrlul van deze kwlllkll een-
voudig. wat knoestig

en verzopen, el
kaar in de rellvh\m nnvu.llnd m
terwijl in dq abonder!nk of nwnén

coupletten, duidelijk blijkt,

ezongen
5.1 werkelijk niemand voor de ande-
ren m-zmmluajmu

mannen het zingen of jammeren
zijn, om da W dat muxlnku behorende
sfeer op te roepen.

De hele indruk die deze groep ach-
terlaat — terwijl je nog niet precies

praat kt. &,Kinll Harvest”
taal aan het duelleren sloegen.
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i
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i
i
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i
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|
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Danko en Hudson instrumen-
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en antwoordspelle-
en orgel, een
saxofoontje

i
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begrijpt waarom het nou al weer voor-

bij is — is er een van perfekte,| Helms mandoline en speciaal Hudsons
Fright” kwam over
die in de agelopen twaalf jaar is uit-| alsof ze daar niet zoveel last van

gegroeld tot een overdonderende rou-| hadden en in ,Cripple Creek”
tine. En precies de ine. Niet| Danko weer zeer drijvend in de weer
die ter een eid ver-| achter Helms ng. - De definitieve
scholen wordt, zoals bij de Byrds, muwm!in wacht gesleept door
maar één, waarmee show opnieuw mooie I shall be re-
emotieloos leased”, een maaksel van Dylan en
mmn.ﬂ&hﬂnmﬂm de laatste met een aan-
de plaatsversies van de vrschillende| doenlij stemmetje gen.
o was, dat &r vrijwel geen| Ach, en zo kan je wel door blijven
enkel gaan, het dreigende ,Look out Cleve-
over| Il;lnd'drl:)ﬂ lold l;“ trieste ,The night
ey ve ixie down”, een oer-
DAT WAS m meest v stevig ,Across the great divide”. en
oo B! ‘ el konfrontatie .t.g:‘“l‘l I Serveant”, kla: ik en
’ nd in ende lijve: topbijdrage van Danko.
“indruk di¢ van de platen overkomt is Het feit dat je bepaald geen om-

de eeuwenoude
vel: vln de Mhmh Staten en
het podium bleek

e el

nieten als van de B in onn
¥ die roepen veel mﬂmﬁlﬂrﬂd‘ i

TROUW MAANDAG 7 JUNI 1971

The Band live even
perfect als op de plaat

JAN-WILLEM MARTIN

AMSTERDAM — De levensgeschiede-
numTheBmd.ntendapvondtwez
maal voor een uitverkocht huis in het

it
vijftal (alleen drummer Levon Helm
is afkomstig uit de States, uit Marvell
in Arkansas, om precies te zijn) heeft
elk ll(chzel! respecterend muziekperio-

Bob Dylan waren nunnke-
lijk niet veel vrolijker. Dylan had, tof
groot ongenvegen m' de Iolk»pumv

ten, net zijn taar aan de

geh de woe-
de richtte zich voor een fors gedeelte
tegen zijn el £ i alsof

2ij geweten
hadden. Maar goed, ook dn ging over
The Band won aan naam en faam,

plett tenslotte beslecht in
deel van de groep en plaatste deze
zich met een klap in de voorste

een indri mengeling
van allarlen Amenh&nse muzikale
tradities aan wm-
vemle konuvelden b\ohhutm,
en oude

muziek,

die over het weer praten.
The Band Plays ‘l'ne Music en Suge
Fright
fouowapt, die bij de gmeaende aan-
hang het verlangen naar een persoon-
lijk  bezoek verlwviﬁen De ‘stage
mm' ( van Robbie
rtson hield dit vmlopig tegen,
mm echter vorig jaar uitgebreid
Amerika werd 'gedaan’ (een hypnoti-

aringen met
dit jaar besloot ook de Europese
Band-vrienden de dag van hun leven
te bezorgen. werd op I8
mei in Hamburg en via een uver;{.nl

Garth Hudson en Levon Helm dmkzu

het geheel bij het publiek in de
smaak. Ook Toos Onderdenwijngaard
kreeg een ovatie,

Een geheel andere muzikale wereld ln
de Carousselzaal met een schots
scheel opgesteld publiek, een cahared-
verlichting en een ongedwongen sfeer.
Werken van Peter Schat en Kurt
Weill vormden de inleiding tot het
meest wonderlijke onderdeel van deze
avond: een muziekwerk yoor twee spe-
lers met elektronica. Het had bar
weinig met muziek te maken, maar
hel was wel een werk om al due

rende en piepende geluiden te produ-
ceren. Slechts weinigen, en dan nog
met sterke trommelvliezen, hielden het
een half uur vol. In dezelfde zaal
tenslotte de sopraan Liliana Poli en
een aantal instrumentalisten in onder
andere liederen van Strawinsky: een
herademing,

De beroepsluisgsraar kreeg op
avond een tour de force te verridnen
Ook in de Sweelinckzaal twee pro-
gramma’s met voornamelijk _Franse
werken van onder andere Poulenc,
Gounoud en Milhaud. De belangstel-
ling voor dit onderdeel was opvallend
groot, de uitvoerenden met de burlton
Ruud van der Meer en de hoboist
Frank Minderaa als solisten, hadden
een bijzonder dankbaar publiek.

Aan het slot van de avond een volle
Gnm Zaal voor het murikale uitroe‘r

lijk een herhaling van

het Mojo-impressariaat

tenslotte  in  Amsterdam  terecht
(in Rotterdam werd de toernee giste
ren bedindigd).

En dat was, hoe clichématig dat wel
weer zal klinken, een onvi

noegen. Niet dat er zo vendlrlkkehjk
veel nieuws te beleven viel Het ver-

hoom unten, En bij dit Iea mag
niet onvermeld blijven, dat de [armo-
nie 'St. Michael’ uif Thorn in de
pauzes de diverse onderdelen van het
;eelzij(hge geheel aan elkaar ki

Adr, Hager

toonde werk bood een
de van de drie tot heden toe uitge-
brachte I van The Band,
niks nieuws onder de zon eigenlijk,
op een tweetal nummers na van de
komende elpee: Baby Don't You Do
It, een zeer opgewekte rocker met
Levon Helm in de *Jead-voice’, en het
vrij massale You Said You Want Me,
dat alleen de de 4e elpee wel
aanwezige Van Morrison miste.
Maar om dat (al of niet) nieuwe ging
niet zozeer. Wat een en ander zo

Overvaller meldt
zich, maar platzak

ZOETERMEER — 24-jarige K. W.

K. uit Niew-ukkerllnd, die op 27
mej een overval pleegde op een bij-
kantoor van de Raiffeisenbank in Zoe-

termeer, heeft zich gemeld bij de
politie. De man was met de
buit — gulden — naar

het niet
nmretkelijk mnkte de p
uitvoering lijk * doordst  The

gelederen van de popleveranciers. Band op de pln( weinlg extraas ge-
Hun — jk door bruikt) en de even podecu ambience
Robbie Robertson gecomponeerde — (www&t publbet de jongens zelf
“hadden er in) waarin al die

oerd o Sh T Imile

DAGBLAD TROUW Yyoerd, ape, I'm In,
ALGEMENE Time To Ki t, King Har-
Amsterdam: vest, Stage Fright, Cripple Creek, I
N.Z. Voorburgwal 278-280, Shall Be R mxes\t; Gre;t

en — de

Telefoon: 020-220383.

Dit nummer bevat
14 pagina’s

twee toegiften —
Mama Rag met Helm op de mando-
lien en de onovertroffen vel m; stacea-

Duiuhnd genm Er is geen  cent
K. zei tegen de politie
dﬂ hi] in Mﬂndnn 8 beroofd.

een mn uitgebreide Hammond

ueluk liJu.
dle door Hudson
werden benut in het ungobukle wlh-
tische intro van Jemima Surrender.
Het was (wat valt er verder nog te

to bassende Rick Danko op de dubbel-
treken viool.
mankeerde Allemnl niets aan, van
de fraaie ' tot  de
en met de ou kapriolen van lijkvormige
goed.

Garth Hudson op zijn Lawrey-orgel,




June 6, 1971
Rotterdam, The Nethe
De Doelen

rlands

THE BAND

IN CONCERT

AMSTERDAM CONCERTGEBOUW ZATERDAG § JUNI, AANVANG

Kaarten o Rettordam verkriightar vamad sxeriog 71 met b
OANKERS, Conbaingl CESK, Ohbesbarvevebstras
[

P PR ——
Kuarten tn Amstardam verbrighuss vaost 13 mei W)
MEUWE MUTIXNANDRL, Lesborstrnst 3, bel. T3 38
XOZ, Amsterdamer Reeastwrg $98 o Crochd

o vanad nsering 20 el aun e Mt Consortgebore

Proditie; MOJO 1. . m, R
Eicheingen bi) Martien: k.

A on sk rast OCR.

POP EN Z0

De Doelen, Rotterdam:
18.00 uur: The Band.

6 juni

The Shape I'm In

Time To Kill

The Weight

King Harvest (Has Surely Come)
Strawberry Wine

Rockin' Chair

Look Out Cleveland

| Shall Be Released

Stage Fright

Up On Cripple Creek

The W. S. Walcott Medicine Show
We Can Talk

Loving You Is Sweeter Than Ever
The Night They Drove Old Dixie Down
Across the Great Divide
Unfaithful Servant

Don't Do It

The Genetic Method

Chest Fever

Rag Mama Rag

Slippin' And Slidin"

This Wheel's On Fire

Notes:
Audience audio recording.

Publiek werd niet gefopt

ontzagwekkende

p de haltes Amsterdam Amsterdam en Rotterdam de mees
en Rotterdam in de Europese|te nummers van de drie plten
toernee van The Band dikke|Elke iniwo werd snel herkend en
stingers van applaus. berbﬂmm‘m t. In het Concertgebouw was |

Byian trac en met een | Orerenkommly de vervachingen
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The Band staat
ongenaakbaar aan top

door PETER DE VRIES

ROTTERDAM, 7 juni
Mogelijk geinspireerd door
Feijenoords landskampioen-
schap, voltrok gisteravond
de Amerikaanse groep The
Band tegen etenstijd een
muzikaal vernietigend von-
nis over de nationale en
internationale  popconcur-
rentie in een uitverkochte
Doelen.

Meer dan tijdens de twee
sterdamse concerten,
avond, kwamen de nu al
dan tien jaar
oude rotten in een kleine 120 mi-
nuten helemaal los met onwaar-

meer

Am- |
zaterdag. |

samenspelende |

schijnlijk perfecte en melodieuze |

countryrockmuziek.

Het optreden van de vijf zeer
aardse muziekmannetjes (Robbie
Robertson, gitaar, Levon Helm,
drums en mandoline, Garth Hud-
son, orgel, accordeon en sax, Rick
Danko bas en viool en Richard

| Manuel, piano en drums,) verliep

tot in de kleinste details (ficht en
akoestiek) gesmeerd maar ver.

zeflde geen moment in de gepo- |

lijste westcoast-show a la The
Beach Boys.

De rauw snijdende klaag-
zangen van met name Richard
Manuel en de fanatiek drum-
mende Levon Helm leverden
daarvoor het beste bewijs. Bijna

Richard Manuel

naief houterig schoot leider Rob-
bie Robertson met zijn gitaar
vanuit de heup razendknappe,
soms_jankende, riffels door deze
prachtige samenzangen

De lijvige, dikbebaarde Garth
Hudson vormde letterlijk en fi-
guurlijk een hoofdstuk apart.
Centraal ip de groep opgesteld
wriemelde hij vanuit zijn aan
alle kanten ingesloten orgelsec-
tor, als een serieuze kerkvader
ongehoorde, wonderlijk fascine-
rende riedels tussen onder en
boven de groepsmelodieén in,
Eenmaal reikie hij, zeer bedaard
in een hoek staand. een authen-
tieke accordeonpartij aan en vul-
de met een mini-saxofoon een
slotrif in.

De al even klagend zingende
Rick Danko, zeer -eigenzinnig
opererend op een fretloze bas-
gitaar met tuba-klank, " leverde
met .Don't do it" een primeur
van hun volgende, vierde Ip....
Dit  onshowachtige optreden
waarin hun studiomuziek vol-
maakt leyend werd opgeleverd
ontketende na afloop onstuimige
staande ovaties. Tegen hun ge-
woonte in gaf The Band tot drie-
maal toe een toegift. Buiten ko-
mend viel het geheel bevredigde
Doelenpubliek  midden in de
net op gang komende Feijenoord-
meute. Op weg naar het stadhuis
voor een nieuwe - muzikale
serenade.
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ROBBIE ROBERTSON VAN THE BAN D:

Geld hebben
we niet
meer nodig

(Van onze showredactie)

DEN HAAG — The Band is na een reis door Europa, besloten met
een optreden in Scheveningen, al weer naar Amerika terug. Op de
valreep hebben we echter nog een praatje kunnen maken met Robbie
Robertson, die een voorname rol speelt-in deze al tien jaar bestaande

popgroep.
The Band bestaat uit de Canadezen Robbie Robertson, leadgitaar en
zang, Rick Dlnko, basgitaar en zang, Richard Hudson, orgel, piano,

en de

line en zang.

The Band heeft eerst Ronnie Hawkins
begeleid, daarna als The Hawks en
sinds drie jaar onder de tegenwoor-
dige naal e

Levon Helm, drums, mando-

televisie en noem maar op”.
‘Word ]e ook door politiek geinspi-
reerd? *

m

vinden, Die erkenning is in 1968 ge-
komen met de eerste L.P. ,Music
{rom Big Pink”.

In The Band, die als een rock and
roll-groep beschouwd wil worden,
speelt Robbie Robertson een voorna-
me rol. Hij schrijft bijna alle num-
mers en heeft een belangrijk aandeel
in geluld:techmsche aangelegenhe-
den.

Hue ben ﬁ in de muziek terechtge-
at

komen ? is de eerste vraag, die
ik op Robbie Robertson afvuur. Hij-
maakt e

Politiek en mu-
ziek hebben wlgens mij niets met
elkaar te maken: Het is alsof je ci-
troen met melk mengt. Wat zouden
wij bijvoorbeeld over de oorlog in
Vietnam moeten maken ? Je leest er
dagelijks over in de krant, je hoort
het op de radio en je ziet het op de
televisie. Moet er dan ook niog cen
E]haz van_gemaakt worden? ge-
of daar helemaal niet
Wat betekent een Dph'l:den voor jul-
ie ?
RR.: ,Dat betekem erg veel voor-ons.

n

me indruk en hij blijkt zacht te
praten. ,Dat weet ik niet meer”, ant-
woordt 'hij. ,Op zeker moment heb
ik gitaar leren spelen en toen is het
geleidelijk verder gegaan”.

Hoe kwam je met Ronnie Hawkins
in contact

R.: ,Toen ik 15 was schreef ik 2
songs voor hem. We zijn vrienden
geworden. Ik beschouwde het als
een geweldige eer om samen met
hem te spelen en dat is me na een
tijdje ook gelukt Later zijn de ande-
ren erbij gekomen’

Wat voor muziek mnkten jullie met
Romue Hawkins ?,

RR.: ,Rock and roll. Maar het klonk
allemaal erg hard, rauw en on;epo-
lijst. Daar zijn we nu mtgezroex
Jullie hadden het in die beginperio-
de niet erg gemakkelijk.

RR.: ,Het was een hard en
bestaan. We hebben er wel daor le-
Ten spel

Jullne z\ln een tijdje de begelucungs—
groep van Bob Dylan geweest. Hoe
waren de reacties op je eerste con-
certen met hem?

RR.: ,Jedereen zei dat het niets met
muziek te maken had. We hebben
eigenlijk niet de kans gekregen om
te laten horen wat we allemaal kon-
den presteren.

WITTE PLAAT

yLittle White Wonder” verscheen als
bna(lcg Wat vind je daarvan ?

R.: ,Eigenlijk wel jammer, omdat
de geluidskwaliteit niet zo goed is.
We hebben nog de originele tape en
die klinkt veel beter”.

Wat vind je in ’t algemeen van
bnmegs (witte platen) ?

niet eerlijk voor het pu-
b ek Je wekt verwachtingen en die
worden bijna nooit gehonoreerd. De
geluidskwaliteit van bootlegs is vaak
slecht, En er staat vaak werk op
dat de groepen zélf niet willen uit-
brengen, omdat ze het niet goed ge-
noeg vinden.
Vind je de prijzen van grammofoon-
plate'A niet te hoog ?

.1 ,Ja, de prijs van de boter is
ook te hoog. Alle prijzen zijn te
hoog. Je betaalt voor alles te veel,
niet alleen voor platen. De platen-
maatschappijen verdienen te veel,
wij verdienen ongetwijfeld ook te
veel, veel mensen verdienen te veel.
Maar wat is het alternatief ? Tk weet
het niet. Dat is onze zaak ook niet.
Wij zijn gewoon een stelletje rock 'n
roll-muzikanten”.

Hoe kom je aan de, laten we het noe-
men mspira\ie, voor de nummers, die
ie schrijft

RR. (lacht) »Van de melkboer, van
alles wat ik hoor en zie op de radio,

tegen het pu-
blick zeggen, Daarom zijn we nu
hier in Europa. Voor geld hoeven we
niet meer op te treden. Daar hebben
we genoeg van. De trip door Europa
levert ons trouwens bijna niks op.
Met één concert in de States k\mnen
we vaak meer verdienen dan met
die concerten hier in Europa',

Ruim 10 jaar met elkaar in een
band spelen is toch wel uniek.

R.R.: ,Dat is pas zo als je er over
gaat nadenken. Wij hebben er nooit
aan gedacht, dat we al zo lang met
elkaar optrokken, tot we het lazen”.
Het is bekend dat je nogal geirri
teerd raakt als de mensen de muziek
van The Band een bepaald stempel
willen geven. Je bent het er ‘bijvoor-

beeld niet mee eens dat de Band-
muziek als ,country-rock” wordt
gekarakteriseerd.

RR.: ,Dat is zo, ik weet uewoon
met wat het betekent, Rock is

n wij zijn rock and sttt
ten. The Platters hebben veel ,soft
moonlight ballads” gemaakt en Bo
Didley maakte hardere cornpc!ltlea
Maar in beide gevallen is het rock
and roll-muziek en het is onzin dan
weer alles onder te brengen in ver-
schillende vakjes”.

WOODSTOCK

Hoe waren jullie ervarmgen op het
Woodstock-festival ?

RR.: ,Spelen op festivals vind ik
een vrij onpersoonlijke zaak. Er is
veel geschreeuw en de mensen horen
vaak niet goed wat je aan 't doen
bent. Toch vond ik Woodstock een
onvergetelijke ervarmg Er was een
sfeer van magie”.

Jullie speelden in 1969 met Bob
Dylan op het Wight- fP_mvaL Hoe was
dat?

RR.: ,lk was er niet van onder'de
indrulk. Iedereen was er en wij wa-
ren er ook. was geen magie zo-

.als bij Wood:

Denken ]ulbe er soms niet over om
op te houden met concerten ?

RR.: ,Ja, we beginnen daar steeds
meer over na te denken, Het geven
van concerten wordt steeds moeilij-
ker voor ons. Vooral de dingen, die
er mee te maken hebben: rondhangen
op vliegvelden, wachten op vlieg-
tuigen, die uren vertraging hebben,
Koffers in- en uitpakken, slapen in
hotels, journalisten en fotografen,
die steeds maar om je heen zwerven.
We proberen ons zelf te blijven en
als we dat kunnen bereiken door
minder of helemaal niet meer op te
treden, dan zullen we dat doen,
Maar een definitieve beslissing daar-
over hebben we nog niet genomen”.

Binnenkort pren
van Kralingenfily

mily het feestelijk
wonen.

De filmopbrengst
nasr de groepen, d

(Van onze tv-redactie)

ROTTERDAM., — Op 24 juni of op
1 juli afhankelijk van de snelheid
waarmee in Berlijn momenteel aan
de alwerlun: van kopieén wordt ge-
werkt, gaat in Rotterdam, Utrecht,
Den Haag en Amsterdam de film
»Stamping Ground”, die is gemaakt
van het Holland Pnptesuvll in pre-
miere,
Gmepen, die er in volgorde van op-
komst in voorkomen zijn: Santana,
Al Stewart, Canned Heat, Quintes-
sens, Jefferson Airplane, IVs a
Beautifull Day, Pink Floyd, Country
Joe Macdonald, dr. John the Night-
tripper, the Byrds, Family, T. Rex:
the Flock en de Soft Machine,
‘The Byrds r op het laatste
ogenblik nog mgckomen vooral op
sandringen van George Knap, voor-
zitter van de Stichting Holland Pop-
festival, die bij de film heeft geadvi-
seerd.

Regisseur Jason Pohland vertelde in
restaurant de Plasmolen aan de Kra-
lingse Plas, waar ook vorig jear de
fest\valnrgani:aue resideerde: ,Hoe
goed The Byrds ook waren, op de film
was het ontzettend moeilijk om er
een redelijk stukje uit te halen. Ik
heb er grijze haren van gekregen,
maar tenslotte hadden we dan een
stukje van 3 minuten.”
De film duurt 110 minuten, die voor
80 pet. uit muziek bestaan, waarvan
dan weer ongeveer de helft bestaat
uit podiumbeelden. Jason Pohland
vertelde nog dat met deze film is
gestreefd ,.ecen Europees antwoord te
geven” op de Woodstockfilm.
Bij de officiéle premiére in Rotter-
dam probeen men nog enkele groe-
rijgen. Waarschijnlijk is. dat
de Pink Floyd overkomen en dat Fa-

China-film van
VPRO

vanavond op t.v.

(Van onze rtv-redactie)
HILVERSUM,

De VPRO brengt vanavond op Ne-
derland 1 om 2050 uur een docu-
mentaire onder de titel ,China op
het eerste gezicht”. Drie medewer-
kers van de VPRO, Roelof Kiers,
Hans van Genderen en Jap Rap, kre-
gen kortgeleden een visum voor een
bezoek aan de Chinese Volksrepu-
bliek en zig’ konden daar de bewuste
documentaire maken. Zij kregen ge-
legenheid, opnamen te maken in de
wereldstad Kanton en op het platte-
land in de buurt ervan. De reportage
werd 20 minuten langer dan eerst
het plan was. Als gevolg daarvan
vervalt vanavond het programma
nEerste jaar”, dat om 21.55 uur zou
beginnen. ,Oud en nieuw van alles
wat” begint nu om kwart voor tien.

ﬂolland Popteatwa‘
kort van 9 ton me:
dekken. Voorlopig
kocht aan Duitsla;
Zuid-Afrika, waar
wordt witgebracht.
yAfhankelijk van
nStamping Ground'
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roulatie. Een zestq
men voorlopig g
Maar”, aldus fil}
bert Wijsmuller” a
we gelijk over tot
lijk grote steden.
den en onze hoop
hele zomer in de bi

inferview met robbie roberison (the band):
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Robbie Robertson

Met schitterende
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t de

oe

P
The Band het afgelopen i 4o
cen eerste toemee van ruim 3 we-
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In The n,.n.« cen rock and

oup bexd o . e
o Robble Robertson

cen voarname rol. Hij sehrijft bijns
alle nummers en heeft verder een op
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concerten met hem Jullie speelden in 1969
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op het Wight-featival. Hoe was

R. R:: Ik was er niet van onder de
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bij Woodstock
Hoe vond je de Europese trip?
R. R.: ,Fantastisch. Ik heb er
geen woorden voor. Het s één v
mooiste trips geweest, die wi
gemaakt bobben. Fet heeft ons
oed gedaan”

‘aarom heeft het eigenlijk 20 lang
geduurd dat jullie naar Europa kwae

en Amsterdam ook 20 was. we
hadden er geen flauw idee van”
Denken jullie er soms wiet over om
op te houden met concerten?
R.:,Ja, we beginnen daar steeds
meer over na te denken. Het geven
van concerten wordt steeds moell)

kotfers in- oo ulf
botels, Sournalsten en folograen, die
‘maa;

kken, slapen in

om Twerve
We proberen ous 2elf s blven &5
iken d

een_definitieve beslissing daarover

5og niet genomen"”,
De mogelijkheid bestant dus dat dit
Jullie eerste en laatste Europese trip

was?
R. R.: ,Oat Is mogelifi. Iic weet Sot
wcht niet”.
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'Band hassist Danko:

WE KOMEN HIER
LEKER TERUG

Rick Danko is de bassist en
een van de drie voorzangers van
The Band. Verder speelt hij o.m.
viool en trombone, Hij werd ge-
boren in Simcoe, in het Canade-
se Ontario en hij herinnert zich
dat er in dat stadje, toen hij nog
heel klein was, een hele familie
uit Holland kwam wonen, die
er terstond een uitstekende bak-
kerij begon met ,heerlijk brood
en prima pastijen’.

Canada zit vol met immi-
allerlei landen.. Er is bij
ons in de buurt een stadje, Delhyde,
met ongeveer 4000 inwoners die in 18
verschillende bevolki pen zijn
in te delen. Ze kwamen overal van-
Boeda'peat, en iedere

i Tab op café.
Vanaf mijn twaalfde tot mijn veer-
tiende heb ik in al die clubs ge-
had een lcmrdeonﬁt iﬂ

n groep en dat is zo'n intern:

naal instrument, dat overbrugt ke
taalbarriére. We speelden in die
clubs, en ook of we had-

overal in Amerika ih_dat soort klei-
ne nachtclubs gespeeld. We hebben
altijd voor.een publiek gestaan dat
wat leeftijd betreft varieerde van 15
. Ook nu is ons_publiek
anders, veel gemengder van
leeftijd dan’ dat van de dodrsnee
rock-groep. Op onze concerten zie je
nooit kids van beneden de 13, maar
wel veel oudere mensen.

Met de Hawks speelden we jaren-
jang zes nachten per week. in die
clubs kwamen dieven, . hoeren, op-
hch\crs bandieten, maar ook de
litie. Tussen de sets door praatien
we altijd met die mensen. Tk was
met bijna  allemaal | bevriend. Het
was wel een harde tijd, maar omdat
het zo leuk was, merkte je dat toch
eigenlijk niet zo.

Kun je iets zeggen over het ver-
schil huxen jullie Europese tournee
in ‘66 en nu?

Danko: ,Er is nlt\lu.rlnk nn imox
nelschll “tussen toen,

Dylan optradep, en fu. Toen el

M Wwe voor een ander, nu doen we
wat we zelf willen. Indertijd werden
we overal waar we kwamen, of het

nden, Parijs of New York wns.

o
den altijd feeste
Tater, met The Hawks, hebben we

;i
hebben we i goede b
achter de Tug, met 418 hoogteptnten

Londen, Parijs, Rotterdam oole wel,
maar vooral Kopenhagen,

In Kopenhagen werden we ont-
vangen zoals ons normaal alleen in

was minder goed, het publiek kent
ons daar nog niet en Wenen moest
zelfs afgelast worden bij gebrek asn
belangstelling. Ik vond dat persoon-
lijk erg jammer, want fk had het
ool gevonden om daat op te treden.
Stel je voor: oz Elmore
James nluﬂ en met rock ‘n roll in
20'n concertzaal waar Beethoven of
Bach — wie werd daar ook alweer
geboren? — ook gestaan hebben!

Maar goed, de mensen die wel ko-
men fiebben ma one platen gehoord.
Inderti}d waren we volkomen ano-
niem en dat was m: in
verband met de vijar
van het publiek, Alleen in
kenden de rockers ons van de Ronnie
Hawkins platen en die kwamen dan

Ronnie en Geme Vincent enzo te
praten.”
— Was het moeilijk. toen jullie

met Dylen, die immers gewend was

als solist op te treden, begonnen om
een gezamentiji geluid te krigen?

ol o , dat ging vrij soel.
We speeiden indie tijd i1 een club
Toronto en Dylan kwat ee

bezoekers weg: waren zijn we
gezamentijkc begonnen met repete-
zette een couplet in en wij
v.eten dearbij instrumentaal in en
m meteen: 2

oelenden 0 tien songs en ver-
-.'olgens liet bij ziin viiegtuig komen
en we viogen gelijk naar Texas
waar we 's middags het eerste optre-
den deden. Zo snel ging alles in zijn
werk! Dat was in september '65, ge-
100f ik. We maakten vrijwel meteen

a
pa. Pit, als ik daar nog e dasie D2
tournees du toen
fwee. tmaanden per swki Nu treden
we dit hele verdere jear misschien
o o vijt op.

Na Europa moesten we toen nog
een week naar Australié en dat was
het. Terug in We
het ongolut_en daarag viotg bijions
o0k na;

barstte de psychedelische beweging
los en daar voelden we toch niet veel
voor dus het kwam ons wel uit.”

— Waarom is die film nog steeds
niet -u. mul.me

: Dat zou je aan Bob moe-

ten vx&gem hij is degene die daar nu
over gaat. Ze hebben
o

appl). a:
Werd vo'n persoohllite. film dat die
maatséhappij er niets van begreep.

Er zijn enorme ruzies over geweest
Een vriend van ons heeft de filmrol-
len al viuchtend moeten yedden van
televisiemensen die achier hem bl
zaten _met politiesirenes
Soisrapiioy yan hoadt de diet’ Ze Wik
den miet dat de film vertoond w
of dat wij hem zelfs maar in ons be-
zit ‘hadden, hahs. Laier heébben we
zelf de rechten gkochi. Het is vol-
gens mij een goede il

We zijn ‘nu nog GL{‘(‘ds zeer
medium_geinter maar
ontbreekt ons aan goede scripts

Er heeit
staan dat jullie waarschimlijk miet
zullen terugko-

meer madr Europa
men, is dat waar?
Danko: onzin, we ko-

Nee, dat
men hier zeker teru

anderhalf
komen.. Alleen doen we bet dan an-
ders, we zullen dan een ‘aantal dagen
in bijyoorbecid Amsterdam blijven

om daar twee of drie
a ;nm het nu ging, twee
dat beviel ons hel

v ol een, kwartiertie
pauze, zodat. wilselt en hot publisk
kunpen relaxen, en dan weer een
\xu;:?eien. Dat geeft de besie resul-
aten.

— Jullie treden. nu hog moar eng

weinig op, 1 in vergelijking
met_ wroeger; mitsen jullie de con=
certen ni

Danko' ,Concerten zijn erg

belangrijk, als het probleem van
het reizen niet bestond zouden
we ze ook veel vaker geven.
Missen doen we ze eigenlijk niet,
want thuis spelen we dagelukx.
Spelen is eigenlijk net zoiets
als fietsen voor ons.’

ELLY DE ~‘ARD




June 22, 1971
Columbia, Maryland
Merriweather Post Pavillion

Mermiweather

NPosT PAVILION

Rou' l 2)

DUAL-LANE HIGHWAY RT. 29

TONIGHT ONLY 8:30
Fddrdededkodk dok ke ded ko

THE BAND!

Thhkkhhkhkkhhhkhdk

SEATS-PAVILION 10AM.-9P.M.
ALSO ALL HOCHSCHILD-KOHN,
HUTZLER & ALL SEARS STORES. '

OFFICES SAVINGS BANK OF BALTO,

INFORMATION: 730-2424
WED. ONLY-B. B. KING

i FRI.-SAT.-SUN.-BACHARACH

THE SUN, BALTIMORE, THURSDAY MORNING,

JUNE 24, 1971

‘way around.)

Rock Review

The Band’s Members Play
Musical Chairs After Tunes

The Band is & group of five

musicians who look like ten
and play as one.

The bandsmen are Robbie
Robertson, guitar; Rick Dan-
ko, bass; Richard Manuel,
piano Garth Hudson, organ
and Levon Helm, drums. But
almost all of them double on
some other instrument, or
sometimes more than one
(Hudson, for Instance, also
plays accordion and a horn
that looks like a stunted mem-
ber of the saxophone family)
and after almost every tune,
a game of musical chairs be-

gins,

But that is incldental. What
counts is the music, and the
Band's variety—country-
tinged rock and roll—is very
good. (Their sound and musi-
cal approach are similar to
those of Janis Joplin's last
band—or maybe it's the other

By JAMES D, DILTS

1 arfived a little late at the
Merriweather Post Pavilion in
Columbia, where the Band
was playing Tuesday night,
just in time to hear them get
into “Strawberry Wine,” a
Robertson-Helm collaboration,
All of the members of he
Band sing, but most of the
vocal chores seem to fall on
drummer Helm who has a
good rough blues voice and an
ability to project it, and keep
time simultaneously.

“Stage Fright,” from the
Band album of the came title,
followed, with Manuel con-
stantly slipping in prodding,
puckish chords from the
piano, and then ‘“Cripple
Creek,” a Bluegrass tune.
Hudson, who had been playing
accordion, here took over the
piano, displacing Manuel (who
presumably moved over to or-
gan, although I'm not sure.)

At any rate, on ““The Shape

I'm In,” a good, strong rock
and roll tune, Manuel was
back in his accustomed place,
this time on electric piano.
“The Night They Tore Old
Dixie Down,” was Helm's vo-
cal again.

After a country tune
straight out of Nashville, Hud-
son began an incomprehen-
sible organ passage that
proved to be undecipherable
due to an ungodly feedback
from the amplifiers. He wisely
abandoned it, the Band did
their final number and were
off the stage.

The crowd brought them
back for one rousing encore,
which was the high point of
the concert and by 10.30, the
Band were on their way to the
airport, long before many of
the 7,700 pair fans (these
seemed to be at least twice as
many in attendance) managed
to leave the pavilion grounds.

THE EVENING STAR, Woesh

D. C., %

dey, Joly 24,°V91

Top
Tunes

By MIKE OBERMAN

On Ang. 2 1970, the follow-
ing review sppeared in Cash-
box magazine (a weekly musi-
cal trade paper):

“Stage Fright’ the Band —
Capitol SW-425: In haughty
and homespan majesty the
third Band alum now floats
within range of hands and

* ears. Close your eyes and

you're back 100 years in clear
Colorado with a bunch of dusty
cowboys sitting around the
campfire after a day of cow-
punching. Try “All La Glory”
and see H it Joesn’t happen.
Or the jolly ‘“Just Another
Whistle Stop” with its chang-
ing rhythms. Or the Dylan-
tinged “‘Strawberry Wine. The
mind fairly bogle.s at the mu-

sicianship and composing abil-
ities of the . This is an
atbum of i le beauty
and warmth.”

That was a year ago and the.
Band’s long-awaited fourth al-
bum still hasn’t been released.
At a recent concert at Merri-
weather Post Pavilion, the
Band didn’t include any new

didn’t detract from the con-
cert).

The Band's first two albums
were “Music From Big Pink,”
which included ‘TheWexght"
and “The Band.” Both com-

Canada is the birthplace of
four members of the group ‘
Robbie Rick D

Robertson,
ko, Garth Hudson and Bu:hard
Mamel. The fifth, Levon
Helm, is from Arkansas.

The Band, together over 10
years, toured the Canadian
oy o

group, wks,
fore -gmmg across the border
to the U.S.

THE BAND

Left to right are Rick Danko, Glrth Hudson, Robbie Roberfson, Rinhnd

and Levon Helm:.

“We started out doing a fan-
{astic amount of traveling in
Canada and the South,” says
Robertson. “We played six or
seven nights a week for maybe
five or six years. Really, we
never stopped.”

All the arduous roadwork

When the group’s associa-
tion with Dylan ended, they
decided

own. The Band’s music

Like

to strike out on their

“Old Jawbone” who

they did in this country had its
benefits. “It was better driv-
ing all those roads ard playing
all those joints than just walk-
ing from a botel on 42nd St. in
N.Y. to agigon48thSt. every
night,” Robertson says.

“K was good for our lyrics,
seeing things on the roadsides,
seeing town names, signs,
names of people, trees with

funny names. And people real-

ly come to bear you play—
not just little kids, but every-
body. They're brought up on
good blues.”

“In 1965 Bob Dylan asked the
Band to back him and their
goruelxng schedule slowed

““Meeting Bob meant we
didn’t have to play those joints
any more to stay ahve," Rob-
ertson says.

says “Pm a thief and I dig

” the grandpappy in ‘“When
You Awake,” the weather-
worn sallor in “Rockin’
Chair,” and “The Unfaithful
Servant" who’s fired for mess-
ing around with the lady of the
house.

The pictures the Band paints -
are vivid, like the opening
lines to “‘Across the Great Di-
vide”: “Standing By Your
Window in pain, pistol xynband
I beg you Molly, girl, under-

your man, the best you
can.”

One can only hope that the
Band or their record company,
Capitol, or whoever is respon-
sible for the delay in the re-
lease of their new album, segs
fit to release it as soon as
humanly possible.




June 26, 1971

St. Paul, Minnesota
Midway Stadium
Open Air Celebration

‘:'Du’ﬂ[ LICID Mﬁqlgn“u
(ROW- numu\;mﬁ:ms \

S0 1L_SUCIony O

OATUR

12 1| UL 98
DAY STAD

SPECIAL GUEST STARS

v 1ivE THE BAND
JOHN SEBASTIAN
DELANEY & BONNIE
BUTTERFIELD i

FREE
MUDDY WATERS

SATURDAY, JUNE 26 12 woos st o ra 1. ont o4y omty
MIDWAY STADIUM, ST. PAUL  ASvANCE TICKITS $6.00 e buss

CROURS Y T WIS CHUIMARN ™ WEY WORT (ANTE.
O TN CUOAR AVE. AR, WAMSITA e
ACLOM KTMED. AP ASOREIED IO

OPEN AIR CELEBRA TION

MIDWAY SI‘ADIUM—J Illlts Soulh of State anuvwnds St Poul
SRIND BLANCETS, FO0D AND A FRIEND. SETTLE YOURSELF ON THE GRASS FIELD OR N THE

PERMANENT SEATING. IATIMI AID ORGAN

LL AS FOOTLONGS AND SOFT DRINKS.

IC FOODS AND BEVERAGES WILL BE AVAILABLE, AS

e e S50
s Heaie Gaiveraty. mai »

Pople r.nﬁlm. arm s o

ROBBIE ROBERTSON

Minn
Open-air celebration drew 24,000 rock fans to Midway Stadium in §t. Paul Saturda;

polis Star Photos by Peter Freeman
BONNIE

Open air pop festival proves big hit

Reviewed by
DODD LAMBERTON

On paper, the Open Air
Celebration was a pop
music fan's dream, the
chance to hear six well-
known  groups, back to
back, at non-ripoff (rea-
sonable) prices.

In actuality, Saturday's
festival at St. Paul's Mid-
way Stadium was a great
success. An estimated 24,-
000 young people paid $6-
8 & head to listen to Mud-
dy Waters, Crow, the But-
terfield Blues Band, De-
laney and Bonnie, John
Sebastian, and The Band

There were many as-
pects of the extravaganza
which made it a pleasant
experience for all con-
cerned: Ample food facili
ties including health food
and yogurt vendors, an
adequate medical staff, an
excellent stage and sound
system, agreeable weath
er, and an amiable and co-
operative audience.

A group by group eval-
uation of the afternoon’s
events would be in order.
I arrived just In time to
hear Crow rock through
most of the hits they are

known for, but found their
new material to be weak
in comparison,

The Paul Butterfield
Blues Band is one of the
pioneer groups in the
blues field. But there were
rml( moments in their set

hich indicated they
might still be on top of
the heap, although But-
terfield himself was in
fine form and his horn-
blowing sidemen added
slick improvisations when
given the chance,

Delaney and Bonnie
were a disappointment.
Their two opening num-
bers, "Out on the Open
Road” and “Alone Togeth-
er,” brought the crowd to
itg feet (as the sun final-

THE MINNEAPOLIS STAR

Mon., June 28, 1971

* 5B

ly broke through the
clouds), but after that
potentially tight arrange-
ments drifted into aim-
less jamming, with less
than satisfactory results
Then came John Sebas-
tian. Pages could be writ-
ten about his folksy and

easy-going, yet totally ef
fective performing style
Let it suffice to say that
he got the warmest ova-
tion by far (and deserved
i)

By the time The Band
came on, it was about 9
o'clock and (to quote Hal-
sey Hall) the fans were
beginning to leave the
stadium, weary from lis
tening to seven hours of
music

But The Band halied
exodus with “The Shape
I'm In" and continued
with a set of rocking
tunes that sent the crowd
happily on its way
DODE LAMBERTON is a

sle student al the Univer.

sity of Minnesota

o i o e e




June 30, 1971
New York, New York

Wollman Skating Rink Theater, Central Park

Schaefer Music Festival
Also on the bill:
Happy & Artie Traum

ing “Night!
Thursday, June 24, at 7:00 & 9:30 p.m.
Nancy Wilson/Thad Jones—Mel Lewis Orch./
Duke Ellington & Orch.

Monday, June 28,7:00 & 9:30 p.m.
Buddy Rich /Chase

Wednesday, June 30, 7:00 & 9:30 p.m.
=== The Band/Happy & Artie Traum

Friday & Saturday, July 2 & 3, 8:00 p.m.
TV Special — Surprise Guests
Wednesday, July 7, 7:00 & 9:30 p.m.
Mongo Santamaria /Herbie Mann /Roy Ayers

Seats $1.00-$2.00

‘Wollman Skating Rink Theater « 5th Avenue & 59th Street
TICKETS AVAILABLE FOR AL SHOWS AT: MANHATTAN: KORVETTES, 5TH AVE

CENTRAL PARK: WOLLMAN
KETS FOR CURRENT AND

). LYN: ES,
5,71.67 AUSTIN ST FOREST LS, 266.8330.C
(!
FORE SHOW TIME).

SKATING RINK THEATER
ADVANCE SALES

when you're having more than one

Schastor Brewaries, Haw York snd Albany. H.Y. Balimers, Wd.

The W.S. Walcott Medicine Show
King Harvest (Has Surely Come)
Time To Kill

The Weight

1 Shall Be Released

Stage Fright

The Night They Drove Old Dixie Down
Across the Great Divide
Unfaithful Servant

Up On Cripple Creek

Loving You Is Sweeter than Ever
The Genetic Method

Chest Fever

Rag Mama Rag

The Shape I'm In

Don't Do It

The Weight

Rag Mama Rag

The W.S. Walcott Medicine Show
King Harvest (Has Surely Come)
Time to Kill

Stage Fright

The Night They Drove Old Dixie Down
Across the Great Divide
Unfaithful Servant

Up On Cripple Creek

The Shape I'm In

The Genetic Method

Chest Fever

1 Shall Be Released

Don't Do It

Notes:
2 shows.
Audience audio recordings of both shows.

ULE | | JuNE
: Thursday, June 24, 7:00 & 9:30 P.M.
Nancy Wilson/Thad Jones-Mel Lewis Orchestra
(Raindate: Friday, June 25, 7:00 & 9:30 P.M.)
Monday, June 28, 7:00 & 9:30 P.M.
Buddy Rich/Chase
(Raindate: Tuesday, June 29, 7:00 & 9:30 P.M.)
Wednesday, June 30, 7:00 & 9:30 P.M.

SCHED

¢§

The Band/Happy & Artie Traum
(Raindate Thursday, July 1, 7:00 & 9:30 P.M.)

JULY

Friday, July 2, 8:00 P.M.

“T.V. Special—Surprise Guests”
(Rain or shine—no refunds)

Saturday, July 3, 8:00 P.M.

“T.V. Special—Surprise Guests”
(Rain or shine—no refunds)

JULY 17, 1971, BILLBOARD

BAND
Central Park, New York

The Band is great. The Capitol
Records group demonstrated its
“greatness” at the early show in
Central Park on June 30.

Garth Hudson displayed amaz-
ing digital dexterity and taste on
both the organ and piano key-
boards. Levon Helm (drums), Rich-
ard Manuel (keyboards), and Rick
Danko (bass), besides being excel-
lent musicians, blended their voices
beautifully all evening and espe-
cially on Bob Dylan’s “I Shall Be
Released.” As the group went from
one of lead guitarist Robbie Rob-
ertson’s songs to another, it be-
came apparent that they cannot
be looked upon separately, for to-
gether they are The Band.

JAN FLATO

Photos by Ed Wolpov



August 21, 1971
Toronto, Ontario
Borough of York Stadium
Beggars’ Banquet

BEGGARS BANQUET —
The third one-day show in
Toronto’s Borough of York
stadium is set for next Satur-
day. Talent: THE BAND, Sha
Na Na, Seatrair, Lee
Michaels, Edgar Winter, and
Sundance. Time: 11 am. to 8
p.m. Price: $4 in advance,
$5.50 at the gate. Address for
tickets: Cymba Productions,
P.O. Box 156, Station ‘L’,
Toronto.

The W.S. Walcott Medicine Show
Time To Kill

The Weight

King Harvest (Has Surely Come)
Stage Fright

1 Shall Be Released

Up On Cripple Creek

Look Out Cleveland

The Night They Drove Old Dixie Down
Across The Great Divide

Loving You Is Sweeter Than Ever
Chest Fever

Notes:
Audience audio recording.

THE RAND
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September 4, 1971
Trenton, New Jersey

State Fairgrounds
Also on the bill:
The John Hall Trio

W“ TR TR

}

1400 Nottingham \
Humdtom]’owns!u'p,

7y

N.J. STATE FAIR GROUNDS. TBEHTON, N.J.

Sunday, Aug. 29, 8 P.M. - Tickets: $5.00 - 609-586-6805

presented by Weber Music Productions
Tickets Avoilable at CINRUSS, 730 Hamilton St., Allentown, Pa. — or

Mail To: BAND CONCERT, Box 669, Trenton 08604
No cash please, checks payable fo Weber Music Productions.
Enclose stamped self-addressed envelope.
DIRECTIONS From Allentown area take 78 East fo Rf. 31 South, Follow Slgns
South to Whitehead Rd. Right on Whitehead Rd. to E. State St.
Ex!znslon Sharp left on E. State St to Ward Ave. Extension (next ngm)
Follow signs.

THE BAND IN CONCERT |

New lJersey State Fair Grounds
SATURDAY, SEPT 4th 8P M

ULED

u|1 29th

’.ou wupA' AVG

e SIAI‘I 'AIIGIOIMDS

All Tickets Honored

SATURDAY SEPT. 4th — 8 P.M. TRENTOMN, N.J. A TIcKeTS $5.00
FORINFORMATION ‘lllllv
CALL(609) 58668085 ' ON®

l IN SHORE AREA TICKETS AVAILABLE AT
IMAGE, OCEAN AVE., WEST END

TIX __TIXAT: FAIR GROUNDS OFFICE,

Now thry
Concert Time

Notes:
Originally scheduled for August 29.

1

SUNDAY TIMES ADVERTISER,
TRENTON, N. J., AUGUST 29, 1971

The Band Wonr’t

Play On Until

grounds main

Next Saturday

organization’s concert which
had been scheduled for this
evening at the State Fair-
grounds bhad to postpone the
concert until next Saturday.
The fairgrounds is in that
area of Hamilton township
where Mayor Raymond I
Dyier declared an emergency

TIIeSept.4 concert will
beglnatSp.m.mthefm—

m
b
()
b
b
E
4
4
13
3
3
v

EDL NDAT TiMES 4

t By JAMES E. GOODMAN
Staff Writer

‘Being young must be kind
of & special feeling: Think of
the 8,000 or so persons —
most of them in the teens or
early .20s who went to the
Trenton State Fairgrounds
iast night to'see big time rock

. music come fo suburban
Hamilton Township.

For 5 bucks a piece, they
could- hear in person, "The
Band," a quintet of rock
musicians who worked with
Bob Dylan in his hard-rock

*“The Band" will not play on pe]?ot only that, the kids could
be together, under a bright

today. orange moon only partially
Promoters of the rock obscured by the shabby roof

of the fairgrounds' grand-
stand. -

Some of them had managed
to smuggle in supplies of pot
and-or Boome's Apple Wine
past the inquisitive but not
overly obtrusive Hamilton
Townslup police force.

Being young, they were
’qulte patle.nt when the concert
started late and they gave an
enthusiastic - hearing to an
umadvertised group called the
“John Hall Trio," who filled
in some of the empty time
‘while everybody waned for
*'The Band."

Then "The Band' took over
with its highly sophisticated.
slick style of rock music.

“fi’yl‘i;Ba;tdv’mDraws
8,000 For

Concert

There was dancing in the
stands, long bursts of ap-
plause after each number.

But suddenly it was over.

“The Band" left the stage
after what might optimistical-
Iy have been clocked at an
hour's performance.

While the fans called for
more, “The Band" turned out
the lights and took off.

“What's this?"" one youth
asked. He answered for him-
self, "The Ed Sullivan Show."

Another said, "'People are |

going to stop coming to any
concert if this keeps up."

At 5 bucks a head, the esti-
mated §.000 persons should
have totaled a $40.000 gate.
*'The Band" reportedly claim-

ed $20,000 for its efforts — |

£4.000 an hour per man.

But then maybe the kids
didn't mind.

The police. after all. de-
clined to try the impossible —
track down the distinct sweet
smell of grass within the
stands and stuck to a polite
form of crowd control — mak-
ing sure the kids didn’t crash
the high chain link fence that
separated the band stand area
from the grandstand.

Hamilton Township Com-
mitteeman Maurice T. Perilli.
police commissioner was on
hand to view the proceedings
but not to listen.

“T'll never get with it (the
music)." Perilli said.

SUNDAY TiMES ADVERTISER, TRENTON, N. J., SEPTEMBER 5,.1971

Amidst Sweet Smell Of ‘Grass’

By JAMES E. GOODMAN
Staff Writer

Being young must be kind
of a special feeling. Think of
the 8,000 or so persons —
most of them in the teens or
early 20s who went to the
Trenton State Fairgrounds
last night to see big time rock
music come to suburban
Hamilton Township.

For 5 bucks a piece, they
could hear in person, “The
Band,” a quintet of rock
musicians who worked with

period.

Not only that, the kids could
be together, under a bright
orange moon only partially
obscured by the shabby roof
of the fairgrounds' grand-
stand.

Some of them had managed
to smuggle in supplies of pot
and-or Boone's Apple Wine
past the inquisitive but not
obtrusive Hamilton

: overly

‘stands,
Bob Dylan in his hard-rock-

‘The Band’ Draws The Loot
For Only One Hour’s Work

Township police force.

Being young, they were
quite patient when the concert
started late and they gave an
enthusiastic hearing to an
unadvertised group called the
“John Hall Trio,” who filled
in some of the empty time
while everybody waited for
*"The Band." i

Then "The Band’ took over
with its highly sophisticated,
slick style of rock music.
There was dancing in the
long bursts of ap-
plause after each number.

But suddenly it was over.

“The Band" left the stage
after what might optimistical-
ly have been clocked at an
hour's performance.

While the fans called for
more, ""The Band' turned out
the lights and took off.

""What's- this?"* one youth
asked. He answered for him-
self, *"The Ed Sullivan Show."

Another said, *'People are
going to sfop coming to any

concert if this keeps up."

At 5 bucks a head, the esti-
mated 8,000 persons _should
have totaled a $40,000 gate.
**The Band" reportedly claim-
ed $20,000 for its efforts —
$4,000 an hour per man.

But then maybe the kids
didn't mind.

The police, after all, de-
clined to try the impossible —
track down the distinct sweet
smell of grass within the
stands and stuck to a polite
form of crowd control — mak-
ing sure the kids didn't crash
the high chain link fence that
separated the band stand area

from the grandstand.

at th
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September 5, 1971
Monticello, New York

Monticello Raceway
Also on the bill:

Kris Kristofferson

Happy & Artie Traum

The Quint Ames Band

THEBAND

KRIS
KRISTOFFERSON

(for the benefit of the
Community General Hospital)

at Monticello Raceway

Sunday
September 5th, 8:00 P.M.

Tickets $7.00
2:30 P.M. Tickets $6.50

DAVID CASSIDY
MONTICELLO, NEW YORK
Quickway Exit 104

& JUMPING JACK FLASH,
5'9"! St. & 3rd Ave.

(212) 428-5038

Tickets at oll TICKERTON OUTLETS
FLASH,

2% THE BIG SHOW %

featuring

THE BAND

QUINT AMES BAND

and HAPPY & ARTIE TRAUM
(for the benefit of the Community General Hospital)

Sunday, September 5th 8:00 P.M.  Ticksts $7,00

TV's “Partridge Family"
llONﬂOELLO NEW YORK, Qulckw‘y Exit 104
Tickets For Both Available At:
BOOK and RECORD SHOP
297 Main Street, , New York
ond All Ticketron Outlets

KRIS KRISTOFFERSON

at MONTICELLO RACEWAY

mmcm. MATINEE SHOW W'

DAVID CASSIDY %6.50

e
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Rock Concerts at Monticello

MONTICELLO 15 album in the country, The

THE BAND, leading Capitol
recording artists, make their
first Catskill appearance of
the season, Sept. 5th at 8 p.m.
when they give an outdoor
concert at spacious Monticello
Raceway. Joining THE BAND
for the holiday concert will
be song writer Kris Kristof-
fersen, The Quint Aimes Band
and Happy and Artie Traum.

THE BAND, who hail from
nearby Woodstock, rank
among the nation's most
popular folk-rock performers.
Their albums include Big
Pink, The Band and Stage
Fright which features such
hits as Up On Cripple Creek,
Unfatihful Servant, I Shall Be
Released and The Weight,

Kristoffersen, who writes
his songs as well as sings
them, currently has the No.

Silver Tongued Devil and I.
Young Kris, a Nashville,
Tennessee native, wrote half
of the last Janis Joplin album
including the smash single,
Me and Bobby McGee.

At 2:30 the same Sunday
afternoon, David Cassidy of
The Partridge Family will
perform for the younger set.

Cassidy, the 21 year old star
of the high rated television
program will appear in the
Two hour ‘“David Cassidy
Show' featuring his 1€ piece
band. His last six concensl
were sell outs, so its advisable
to purchase tickets early.

A limited supply of tickets

are available for both con-
certs. Tickets for the concerts
are available in New York
City at all Ticketron outlets.

In ‘\Hddlclm\n tickets can be |8

purchased at  Jim and
Maggie's Record Shop and in
The Catskills at Monticello

Raceway. Sulco T.V. and The
—

Big Scoop at the Jamesway
Mall in Monticello and at
Sullivan's  Dept. Store in
Liberty.

ENJOY YOURSELF AT

MAVERICK INN

ROUTE 28

GLENFORD

657-8927
with the wonderful sound of

THE COACHMEN
August 27, Sept. 3 and 5

A= o INI




November 27, 1971
San Francisco, California

Civic Au

ditorium

Also on the bill:

Taj Mahal

Page 328 7.E r
Mon,, Nov, 29,1971

@l GRAHAM PRESENTS

NTERL
Fri. & Sat, ‘:’ﬂl‘!‘n by
UDDY MILES
J. GEILS

BDMIIMIBER £oDY

WIS LOST PLANET MRMEN

AT
BERKELEY
COMMUNITY THEATRE

Toes. Nov. 16tk
As Eveaing With

Tickets: 5309, 409, 5509
Wed. Nov. 26tk

Thsrs. Fi
Nav. 25th, 26th, I IYII

SHA NA NA | iz TOM JANS
ELVIN SHOWS AT
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BILL GRAHAM PRESENTS

WINTERLAND
FKISaT NOV 56

NTERLAND
Flgr AT NOV 19-20

TO BE ANNOUNCED

THE BAND-—Robertson,
Manuel, Danko, Hudson
and Helm-—says more,
plays more, and is

more entertaining

than any other.

Happy
Night
As The Band Plays On

By Phillp Elwood
were a number of ﬂw Bay Area's prominent

sicians in the night at the .
Civie Auditorium to hear The M 's first local concert &I;l:::; xradunuy became airborne and the audience en
in 20 months.

The full hour that came after “Shootout in China-
town” was solid and memorable music, a pure joy for me.

1 hope they listened well.

The Band, although shying away from public concer-
tizing, fan-mag fantasy and superfluous recordings, does
more, says more and is more entertaining than dozens of
the screaming, noisy, unmusical stand-on-your-head vari-
ety of anced musical who
pass as exemplary rock bands.

The Band are five multi-talented musicians who now
live around Woodstock and have played as a unit for a
decade. They have produced four LPs (one a year) since
their first prominence as accompanists to Bob Dylan.

mlr Civic concert was a significant, memorable and

h that even in ic music, even in
contemporary folk, even in country-tinged ballads, the in-
gredients available to the artist are the same the classic
European music, basic African forms and definitive Ori-
ental music employ — melody, harmony, rhythm and
compatible lyric material.

and sings fine backup harmony.

The Civic environment was awkward and unnerving. | ivivd

For the first time in my memory a Bill Graham-produced
show had a clumsy sound engineer who never did proper-
ly project the music. There was near-anarchy in the
stageside aisles and seating areas and the Civic's inherent
‘Dbarniness is not conducive to the intimate warmth which
The Band's sounds encourage.

But The Band played on.

sphere,

Beginning a bit cool, somewhat tense, with “LifeIs a
‘1‘he Shape I'm In,” “Where Do We Go From
pple Creek” and “Unfaithful Servant,” the

The Band works hard at being a musical ensemble.
Three-part lyrics are standard (and are probably their
most important distinction) and nobody ever lays back.

Levon Helm, for instance, is a splendid rudimentary
percussionist (even playing old-style, resonant, drums)
but he’s also a superb singer and excellent mandolinist.

Bassist Rick Danko sings with the urgency of a blues-
man but retains great melodic beauty — he’s on violin
sometimes, too. Organist Garth Hudson (The Band's har~
monic mainstay) is an impulsively magnificent raggy-
blues pianist on oceasion, and pianist Richard Manuel reg-
ularly switches to drums, sometimes slips over to organ,

And Robbie Robertson, grinning, happy, prime com-
poser for The Band, singer, focal point — he is the most
and inspirati guitarist in the

By the time “When I Paint My Masterpiece,” “King
Harvest,” the gorgeous “Night They Drove Old Dixie
Down”'-“Great Divide” medley and then ‘‘Rag Mama
Rag” went down The Band was into the musical strato-

It was a happy evanlng Twenty tunes (a couple of
) and a rtist rapport.

14 PartIV=Tues, Nov. 30,1971 _ iog Sngeles Times 24
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ROBERT HILBURN

“The Band Comes Back to California

SAN FRANCISCO—It was exactly 9:30 p.m. Saturday
when Bill Graham, far more relaxed than in his intense
Fillmore mm.(mnmmnm

ldghv. into the music, wast~
ing time on neither song
introductions nor -greet-
Ings for the audience. The
Bmd mmex to play. And

Openlng with "Life Is a
Carnival," the five men

who once served as Bob Levon Helm
Dylan's band played (in-
cluding two encore numbers) until 11 pm, taking

material from each of the group's four Capitol albums.
From the beginning, the skills of the Band (Robbie
Robertson on lead guitar, Rick Danko on bass/vocals,
Levon Helm on drums/vocals, Garth Hudson on organ
and Richard Manuel on piano/vacals) were apparent.

There is more intelligence, precision and over-all de-
sign to the Band's music than to any of its rock competi-
tors. Both vocally and instrumentally, the Band has the
technical skills on conceptual insights to tailor its music
to achieve the maximum rewards from a song.

{ Spotlight Man Has Trouble

1t isn't unusual, for instance, for the Band to shift lead
vocals three times (from, say, Helm to Danko to Man-
uel) within the same verse to give extra shading and
emphasis to the lyrics. Similarly, the Band often rear-
ranges itself instrumentally (with Helm moving to man-
dolin, Hudson to piano, Manuel to drums and so forth)
to give a song the proper texture.

 album. Capitol

mdy is lp ﬂ!li #) " has
Weight" Night They gldxh Down"
(among Mhm) as one of the group's cluﬂe efforts.
Helm's lead vocal, which brings out every ounce of feel-
ing (and then some) that Bo:gzldln put into the song, is
not only one of his best t one of the finest I've
ever heard in rock. He holds up a word here, speeds one
up there, The Band' lm‘lmenthuﬂmmmlm-
pressive after {m ‘hear Dylan's own version on his new
ammmﬂonnadn;le
After "Masterpiece," the group finished with 'Klng
Harvest,” "Time to Kill," "Dixie Down," "Across
Great Divide" and "Rag )hml Rag* (wlt.l'. Danko on ﬂd-
dle). After a standing ovation, they came back with
*The Weight” and a no-bnld;-blmd rock version of
'Blby Don't You Do It.
he San concert was one in a series of
'wurm-up' appearances before the Band goes into New
York's Academy of Music Dec. 27-30 to record (if all goes
well) their first live album. In those four concerts, they
expect to do some new things: an acoustic number or
two, some numbers with horns and so forth. They've
been working with New Orleans musician Allen Tous-
saint (who did the horn arrangements on "Life s a Car-
nival" and is known for his work with Lee Dorsey and
others) on the horn arrangements.

Music Related to Color

Robertson speaks of the album in terms of color. "The
black and white photos on our album covers reflect the
raw attitude of our music. The songs have been a little
underdone rather than the other way. In New York, we
‘want to add just a touch of color. Something like a cry or
2 moan to it. Just a touch that can come lhmugh with-
nul bringing anyone down or getting in the way."

reason we're thinking of a live album is that it
will help us end this era in our music properly. A live al-
bum seems the right way to do it. Some of the new tunes
haven't fit into lhe kind of albums we've been doing.
But we don't just want to move on to the new things.
The New York concerts would be a good way of making
the transition."

‘Though the Band won't be in Los Angeles on this tour,
they do plan to play here next year. They are looking
into the possibility of doing a concert at the Music Cen-
ter, thus becoming the first rock group to play the facili-
ty. There couldn't be a better choice.

Cash Box — December 25, 1971

Except for Hudson's solo to "Chest
Fever," there is little room in the Band's music for solos.
In fact, there is such a unified sound to the instrumenta-
tion (the highlights come from a quick guitar lick from
Robertson here, a series of drum chops from Helm there
and so forth) that a spotlight operator has trouble know-
ing where to place his focus.

The perfectionist quality of the Band's music runs all
the way down to concert hall sound system. While
some rock groups don't even make a sound check, the
Band spent more time Saturday afternoon (two hours)
gemng the proper balance than they did on stage that
night.

P‘rom "Life Is a Camhn.l" lhe group went through
"The Shape I'm In," "Where Do We Go From Here,"
“Cripple Creek," "Chest Fe\er " "Unfaithful Servant,”
*Shoot Out in Chinatown," "Smoke Signal" "Stage
Fright" and their already classic version of Bob Dylan's
"Wi hen 1 Paint My Masterpiece."

Though it is one of the group's newest works, it al-

The Band
Taj Mahal

CIVIC AUDITORIM, SAN FRAN-
CISCO — The Band made one of their
infrequent treks Westward for this
Thanksgiving week concert, and at-
tendees should have been pleased with
the evening’s show.

The Bill Graham promotion began
with Taj Mahal, in his “acoustic”
role. Forsaking the tubas of his most
recent Columbia album, Taj per-
formed a set of numbers ranging
from blues to Carole King and made
them all sound as if they had been
written and performed by a 70-year-
old Georgia sharecropper. The audi-
ence responded warmly, bringing the
artist back for two encores. He was
such a success, in fact, that one won-
ders why Mr. Graham didn’t see fit to
give him a bit of space on the mar-
quee, if not the tickets.

Graham himself introduced Mssrs.
Robertson, Manuel, Danko, Hudson &
Helm. They proceeded %o play a
routine (for them) set of selections
from their four Capitol albums, with
accustomed tightness and skill.

By now, it’s legendary how good
The Band is; as musicians, they’d be
hard to better And as a “Sound,”
they've got “civil war rock” pretty
much to themselves.

As good as they are, though, they’d
be even better if theyd loosen up a
bit and have a more apparent good
time on stage. Their own and the au-
dience’s reaction to such things as
Garth Hudson’s superb ad-lib ongan
intro to “Chest Fever” and the whole
group’s performance on “Baby Don’t
Do It” show the p0551b1]1t|es. But at
present, audience contact is minimal.

t.e.




THE BAND
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The Band in Fine Form

B SAN FRANCISCO — There
really wasn’t anything near
what could be called a commo-
tion. The payees were pleasant,
patient and quite cooperative
and the 6,000-seat San Fran-
cisco Civie Auditorium was just
about filled. Taj Mahal opened
with an excellent response and
after two encores they left a
satisfied audience. Then the
real waiting was over.

The Band played and the con-
cert (27) proved to be just
about the finest of the year so
far on the Coast.

The Band are in one of the
most special situations in music
today. They rank, in contempor-
ary musical circles, with much
the same prestige as any of the
now classic big bands. The
songs each became special, and
most gratifying was their
growth as live performers since
seeing them for the first time
a year and a half ago. They
have discovered the right way
to convey that magnificent, de-

liberate funkiness and home-
grown melodic excitement right
to an audience’s core.

The evening’s fare went from
early “Big Pink” creations in
1968 to recent material off of
“Cahoots” and a fine rendition
of the title song from “Stage
Fright.” The high watermark
of the set was a brilliant
segué from ‘“The Night They
Drove Old Dixie Down” to
“Across the Great Divide,” the
latter my personal favorite. The
first encore gifted us with “The
Weight” and the last encore of-
fered a rich, well-executed ver-
sion of “Baby Don’t You Do It”
(recorded by Marvin Gaye and
written by Smokey Robinson
and Berry Gordy).

The Band are: Rich Danko,
Levon Helm, Garth Hudson,
Richard Manuel and Robbie

Robertson, They all do vocals
and play about a million instru-
ments—all of them superbly.

Tony Lawrence

Mmzm

The other night at the Civie
Auditorium we caught Taj
Mahal's and The Band’s act,
and what an act, That was
. one heavy bill.

- Taj does an acoustic sét as
he starts out slow and

has the audience eating out of
his hand. He started the gig
out a little flat on vacals, but
his sel was a sirong one, ex-
. cept for a little thing like
that. Many folks in atteridance
had a hard time hearing Mah-
al's performance and - were
yelling down from time to
time.
. (Speaklng of yelling from
time do time, oot to bug any-
one, but one of the ushers
that ‘night liked to yell also,
Jike in our ears when he was
seating people. But we needed
the ear cleaning so we could
‘enjoy the concert. Tt is nice
that not all ushers were so
loud: while the ‘show was go-
ing on or thére would have
been many performances on
he night.inslead of only two.)

Taj was not as sharp as
other times we have caught
hisact, bul sharp enough fo
draw a huge, good response
from .the audience. He sang
many tunes that have made
‘im a hit in the Bay Area like
"“Giant Step,” and *“Fishin’
Blues."”

> * * .

THE BAND put on a
smooth and excellent set fea-
turing all five of its mem-
bers: Levon Helm, Rick Dan-
ko, Garth -Hudson, Richard
Manuel and Robbie Roberson.

They are without a doubi
one of the most versatile
groups in the warld. The big
five played different in-
‘struments. and featured dif-
ferent cats' vocals on differ-
ent tunes. They make a per-
fect group for a voung band
to study. The Band shows
what talent, versatility, and
a closeness in the group can
-do for & band.

They opened with “Life Is
A Carnival” from their new
Capitol LP entitled: “Ca-
hoots.” The tune *Life Is ‘A
Carnival” puts folks in a good
mood and is a good song.

The former back-up band of
Bob Dylan didn’L Lave one ex-
ceptional musician or vocal-
ist, all five just blended - to-
gelher and worked as a team.

Some of the tunes they did
were “When 1 Paint My Mas-
terpiece,” “Where Do We Go
From Here,” “She’s a Decei-
ver” and “The Weight.”

Al in all The Band is too
much and an oul-of-sight in
person act.

Wed:, Dec. 1, 1971

On the Town
The Band Displays
Unique Musicianship

umommmmmn John L. Wasserman

IF THE MODERN Jazz Quartet is the Budapest
String Qua.rfztofjan,theBandistheModem
Jazz Quartet of rock.

This sort of facile slmvw-andtelleompanson}s
theseeond-wmge f journalistic scoundrels
to fall is overpow-

but,

ering andﬁuumchanoeuﬁon.Neitharpumr

rock. toraﬂthurmpeeﬁvebemﬁu.hvam

E‘lf’, ove'::lpnllﬂy loi

o az is so ing,

-, . swing. lmpm
But theMJQ,whﬂeretamingtheesenceh:;

San Feancisc Cyeonicte _i9:

jazz, through- longevi va.ndgmup
with a ok e refi t and
sophisumtmn not ordinarily considered typical of

jazz g.mxps.th En?i sameb mut;l;len, and for the same
reasons, the as t 2 unique degree of
musicianship to mck.amj After more than a decade of
working together growing up in general, they no
longer appear interested in anything but playing mu-
sic in the most perfect possible manner:

*x *x *

'HE FIRST TIME I saw the Band was at the

Berkeley Community Theater a year or two ago.
The second time was last weekend at the Civic Audi-
torium. Although I enjoyed the last more than the
first — it seemed the group was having more fun
this time — in neither case would I count myself
among those who would walk a mile for the privi-
lege. The Band, for me, is a band to respect, appre-
ciate and — once in its presence — to enjoy. But .
consistently exciting, intriguing or melliftuously
gorgeous it ain’t. I'll say one more thing, though, for
Levon Helm, Rick Danko, Garth Hudson, Richard .
Manuel ard Robbie Robem they make what is
basically country music about as interesting as it is
ever likely to get.

The set, a solid hour-and-a-half following the
opening hour by Taj Mahal,wasnntdnﬁcmd by
any song introduckons but they did, among
“Shootout in town” and “Smthngml"lmm
the Capitol album “Cahoots”; “The Night They
Drove Old Dixie Down” from the second album and
“l‘he Weight” from the first album. ’ﬂley played

with great ebullience and with rhythm that made me
think of a jack-hammer in slow-motion and a fasion
bomb, which explodes inward, rather than a fission

. bomb, which explodes outward.

And a couple of sartorial notes: Robertson and
Danko, respectively guitarist and bassist, both wore
conventional Woolworth guitar straps; all musicians
wore regularclothesandafullmnemtofaposs:ble
ten ears were visible. I realize this makes the Band
true non-conformists, but they should be ]udgednn
their mmcandmtvﬂxﬁedtortheirsu'ange
ance. Also, guitarists will be intrigued to know that
Robertson’ employs both a flat pick and a finger
pick, the only chap in the known world and Nebras-
ka to do this besides Freddie King.

*x *x %
“IGOT'IHEMISERIES(mdthebacIm&s,mama,
and my feets hurt me when I walk,” sang Taj

Mahal, and that summed up the tone of his perform-
ance neatly: unpretenitious, rural Delta blues in the
tradition of Lightnin’ Hopkins, John Hurt and Gary

Davis. The main difference between Taj and the oth- |
ers is that he is 30 or 40 years younger and has a raw

power and virility which probably eludes most men

in their 70s.

Taj, who has three albums on Columbia (the
last a live double-album from Fillmore East), phyed
some onhisunusualsl:eel—bodwdamusﬁcgmhr
some more on 3 five-string banjo and talked about :
getting back to his baby and goin’ fishing and “ain’t -
nobody’s business but your own.” He talked the
preachin’ blues. “Tm gonna be = Baptist preacher
so I won’t have to work no more . . .”) and was more
expressive with his eyes closed than most are when
open. It was all very nice.




December 1, 1971
Chicago, lllinois

Arie Crown Theatre
Also on the bill:
Taj Mahal

THE BAND IN C{QNCERT
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ARIE CROWN THEATRE, McCORMICK PLACE
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Life Is A Carnival

The Shape I'm In

Stage Fright

The Weight

Shoot Out In Chinatown

Up On Cripple Creek

Unfaithful Servant

Smoke Signal

Time To Kill

King Harvest (Has Surely Come)
The Night They Drove Old Dixie Down
Across The Great Divide

Where Do We Go From Here
The Genetic Method

Chest Fever

Rag Mama Rag

Notes:
Audience audio recording.
Short audience film.
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BY LYNN VAN MATRE

@ IT HAS been more than
three years since Big Pink,
that pink house seated in the
sun of Overlook Mountain in
West Saugerties, N. Y., bore
‘The Band’s music along its
way. But somehow to me it
still always seems strange to
think of them anyplace else,
turning up on anything so

Music

mundane as a concert stage,
for example—even if it's Arie
Crown, where they were last
night,

But, of course, things change
and all that; time goes by.
In fact, it had been a year
and a half and two albums
since The Band was here last,
and a collective smile of anti-
cipation was spreading over
most of the full house long
before the five actually ap-
peared

They came out with no fan-
fare, as usual looking too
quiet and nondescript for
their reputation, and got right
to work: Levon Helm to his
drums, Garth Hudson to the
organ, Richard Manuel at the
piano, and Robbie Robertson
and Rick Danko center stage
with their guitars. Later,
some musical chairs switch-
ing went on; eventually a
soprano sax and mandolin
briefly appeared

What the The Band does is
Play—with a capital P. They
communicate little with the

audience except thru their

music, and they take that
seriously enough so that
they've been known to say
such things as “We'll keep
time, you just groove,” when
the spirit moved anyone to
clap along. They've relaxed
since then, and last night
they didn't complain. They
don't talk much, except for
“thank yous” and a *‘good
night” at the end, but they
can make some fine—tho oc-
casionally ragged — music to
listen to.

Watching The Band, how-
ever, isn't as much of a
thrill. While it's enjoyable,
certainly, to see it all hap-
pening, they are not a group
whose live performances
transcend their music in
terms of stage excitement.
That's just the way they are,
however, so I'm not com-
plaining a lot. Just a little.

The group's music has gone
thru changes since their “Big
Pink” days, when the songs
on that first album were a
breath of fresh country soul
on rock’s psychedelia. With
their second release came an
interest in a sort of mystical
harvest; the third undertook
a pilgrimage thru the chang-
ing seasons into the roots of a
collective rural heritage.
More recently, they are seek-
ing new directions. A restless
cynicism pervades some of
their material and one new
song asked, ‘“Where Do We
Go from Here?”

That question didn’t really
get answered last night, for
most of the music was from
where they'd come and where
they'd been: familiarsongs

Down Older Path with The Band

(hlmgn lnhune 'I'hund.n

such as ““The Weight,” “Stage
Fright,” “The Night They
Drove Old Dixie Down,”
“Rag Mama Rag,” the rock-
ing encore, “King Harvest,”
and the whimsy of “Across
the Great Divide."” Just grab
your hat and take that ride,
the song urges, and it's when
The Band is traveling those
older paths that I'm most able
to ride along with (hem.

For tasty concert openers
there was Taj Mahal [chris-
tened Totomange], a country
blues artist versed in Ameri-
can and African black musi-
cal heritages, Chicago blues,
big bands, and jazz.

In the past Taj Mahal has
worked with several bands,
including a 10-piecer with a

Decemhm 2 i |

staggering array of tubas
[four, anyway] in the horn
section. Now he is back on
simple paths, coming onstage
with only a steel-top guitar,
a sort of African box instru-
ment plucked with the fingers,
and a banjo. Later, he added
4 pianist for a few numbers.

His patural manner and
“natural blues" are making
him a naturally winning per-
former; his songs and music
are a combination of Missis-
sippi blues, country goodtime,
grits and funky gravy with a
little bit of cocaine. The call-
and-response finale, a blues
holler, insisted, *“‘Shake 'Em
on Down." Everybody shook
it on down.

Movie

Clock

BIOGRAPH-" Ihru (olru in a
“Dadd;

Fountain" 7 ddy
Long Leg:

(A"(NEGIE— lor.' Hill" (G

7:10 p. m., 9:30

CHICAGO — “Something Big"
(GP 0 a. n 11.30 40

; 3

(INEMA— “Deep End" 7:50

p. m,, 9:40

LOOP- Muuse of Wax"” (GP)
m,, 10:35; 12:15

. !O, 6:45,

MARINA CINEMA—
I ’Funny Girl” (G), 6:40 p. m,

I 'Svnday !lnudy Sunday’

p. m., 9:10,

McVICKERS —“The American
Sensual Revolution” (X), 9:40
a.m., 11:15; 12:43 p. m., 2:17,
3:51, 5:25, 7:.01, 8:35, 10:09.

MICHAEL TODD—"Patton” (GP),
9:15 a, m,; 12:15 p, m., 310,
6:10, 9:10

ROOSEVELT — They Gll Me
Trinity” (G), 9:20 a. m,, |}

10:10

STATE LAKE-"The French Con-
nection” (R), 9 a. m, 10:50;
2 2:40, 4:35, 6,30,

UNITED ARTISTS—"?OO Motels”
(R), 9 a. m,, 10:40; 12:30 p. m.,
2:25, 4:25, 6:20, B:15, 10:10,

WO0DS — “T h e Organization”
(GP), 9:11 a. m., 11:18; 1.25
p. m., 3:32, 5:39, 7:46, 9:53,
ght.

[All schedules are subject
to change without notice.]




December 5, 1971
Baltimore, Maryland

Civic Center
Also on the bill:
Taj Mahal

2z |
Q__concerts_ O
AT THE CIVIC CENTER

Dec. 5—3PM. Dec.5-8PM.
: THE ROBERTA
| BAND FLACK

I Dec. 12—8PM

: ROD

l STEWART

Sun. Nov. 21, 8 p.m,
AN EVENING WITH

GANG

plus LIGHTHOUSE
MITCH RYDER and DETROIT WHEELS
TICKETS: $4.50, 5.50, 6.50

ALSO ON SALE AT: Poir Tree, Joint, Bead Experience, Jean
Jacks, Fresdom Factory

Robert Stigwood in association with MCA, Ine. presents
JESUS CHRIST SUPERSTAR
ORIGINAL FROM THE
CONCERT CAST
PRESENTATION ALBUM

Sun.Nov. 28th,4 and 8 p.m.
TICKETS: $4.50, 5.50, 6.50

I Sun. Dec. 5th
THE BAND
P | and TAJMAHAL

TICKETS: $4.50, 5.50, 6.50

ALSO O sa AT: r-v- Joint, l-ll:
porionce, rondam Facter

TICKETS AT: Civic Comter Box
Office AN Ticketron Locations, Incl. Sears,

MAll ORDERS sund
i oddressod evelape 1o Jermec Ticket

hreny, 01 W Dimrs

mare, Wd. 21201,

Box Office Opens 1 P.M.

Good Seats Still Available

‘fiTHEBAND

and TAJ MAHAL
450,550,650

Rod Stewart |

Faces

Cactus

$4 50. 5 50. 6.50

THE EVENING SUN, BALTIMORE, FRIDAY, DECEMBER 3, 1941

ly imbedded in rhythm and
blues will fill the Civic Center
‘wben the five-man group known
{simply as The Band stars at 3
P.M., December 5.
Canadian-born, with the ex-
ception of drummer Levon
Helm, who comes from Arkan-
sas, the bandsmen have similar |~
histories. Lead guitarist Robby
Robertson, from Toronto, writes
a great deal of The Band’s mate-
{rial.
| Born in Stratford, Ont., Rich-
iard Manuel took piano lessons at
[nine, but disagreed with his
teacher about improvising. Or-

don, Ont,, comes from a family

ganist Garth Hudson, from Lon |

The Band’ Is Coming

Rock music with origins deep- he helped change the direction |U/07 of Pre

of their music and future.

cert.

Simpsonville,

As supporting act, Taj Mahal |~
adds a strong blues element to
the music of the afternoon con-

Range Of Activity
(®—The |
electric range was ‘invented by |

George Slmpson in 1859,

Ky.

| Easter Island

} Washington #—An Easter egg
{roll was first held on the Capitol
| grounds during the administra-
sident Ruther Md
{Hayes in 1877

AMUSEMENTS

r/*imsSmMa“\
o czmn

I

 AMUSEMENTS

-i.-

DL
lv

THE BAND

and TAJ MAHAL

$4.50, 5.50, 6.50
TICKETS NOW Civic Center

Box Office—All Ticketron Loca-
tions, Incl. Sears, Hochschild, Kohn
Stores. /

of musicians and was playing ' [GP CW“
piano at five. Bass player Rick ‘ Yobides Sing
Danko, born in Simcoe, Ont., Canter«252.2256
played strings in school and first ?
joined a group at 17. All five
artists contribute to vocal ar- W tntt
rangements.

Early in The Band's career
they came under the influence of |——— ———
stylist-composer Bob Dylan and || THE AR

ITING lﬁn[l: l




December 6, 1971

Boston, Massachusetts

Boston Garden
Also on the bill:
Taj Mahal

ICKE T'LOCATIONS
.- 8pm’ daily. all TroKetn

‘MAIL ORDERS ,Boslon Ga!den Box Omﬂe North Slallwﬁosl v
Mass- 02114 Include sell.addressed slamped envelope™ Make "4
7. ‘¢hecks' payable 1o’ Bos!on Garden':

BOS!OOGQ'den BoxOffice onrnlOam (5
locations. 237-9748 MinutemanRecards &

ok Vel

Stoj

Life Is A Carnival
The Shape I'm In
The Weight
Stage Fright

King Harvest (Has Surely Come)

Smoke Signal
Unfaithful Servant

Up On Cripple Creek
Time To Kill

Shoot Out In Chinatown

The Night They Drove Old Dixie Down

Across The Great Divide

Loving You Is Sweeter Than Ever

The Genetic Method
Chest Fever
Rag Mama Rag

Notes:

Audience audio recording.

Boston Evening Globe

The Band
had to go

grassroots

By H. Glenn Alberich
Globe Staff

The Band played to what
could be referred to as an
“intimate” audience at the

Tuesday, December 7, 1971

Garden last night- Foul
weather and Sly’s concert

across town kept the crowd
down to about 5000, but
with few exceptions the
group made every fan

count,

They started off a little
slow with “Life Is A Carni-
val,” a cut from their new
album, but things picked
up as they moved back to
the familiar surroundings

of Big Pink.

The audience responded
and continued to
warm up through “Where
Do We Go From Here?”
and a strong “Smoke Sig-

well,

nal.”

the best performers.

the long-awaited

The Band was playing

well, they were tight and

professional, but it took feet, and after several min-
their proven, grassroots utes of wild applause the
sound to really break boys came back for a few

things up. It started with
“The Unfaithful Servant,”
which had what their lis-
teners seemed to be wait-
ing for, and when they fol-
lowed with “Up On Cripple
Creek’’ the place came

minutes of
Rag.”

new material,

wanted.

ROBBIE ROBERTSON
« .. one of The Band

alive with dancing and the
kind of spontaneous plea-
sure associated with only

“Shoot Out In China-
town” was fun, and served
to carry the audience into

Night They Drove Old
Dixie Down.” By then The
Band had made it, and it
was clead and beautiful to
the end, where Garth Hud-
son treated the house to an
impressive organ introduc-
tion for “Chest Fever.”

The crowd was on its

“Rag Mama
By this point it
seemed obvious that their
some of it
moving innew directions,
was not what the audience

“The

BOSTON HERALD TRAVELER, WEDNESDAY,

DEC. 8, 17

Music: Taj Mahal and Band

By MAXINE SIMSON

It wus a musical fete at the
Roston Garden Monday night
for an appreciative 3,000 who
turned out to hear Taj Mahal
whisper, scream and scat the
blues only to be augmented by
The Band.

Spotlighted on a cluttered
stage, Taj Mahal, the natural
bluesman, made a striking
appearance. Well over six
fect, Taj sat alone on stage—

skull cap on his head and an
infectious grin on his face.

His songs are as friendly
and down-hume as his stage
manner. The mellow, bass
voice warmed the audience
withe gospel and blues ac-
companied by his national
steely guitar. Taj switched to
banjo-picking suggestive of a
strong Eastern influence and
at times he drifted off on
thumb harp.

The audience became Taj's
3,000 voice chorus and rhythm
section as he played counter-
point  with  their  hand
clapping. In ‘“Shake ‘Em
Down,"” a rousing verbal ex-
change united the audience
with the performer.

Deriving their profession-
alism from over a decade of
playing together, the Wood-
stock-dwellers had the audi-
ence dancing in the aisles to
“The Weight” and “The Night
They Drove Old Dixie Dawn.”

The instrumentation
hovered about the vocals of
Rick Danko and Richard
Manuel until they were barely
distinguishable. Their defivery
is high-pitched and gutsy.

The musical magic of The
Band stems room the tight-

control displayed by diummer
Levon Helm. His offbeats
have tonal flexibility and are
synchronized to the melodic
line of piano and organ:

Without singing a note,

Garth Hudson had all eyes
following him as he played
intricate passages on oraan,
piano end alto sax. Hudson
led into “Rag Mama Rag"
with a ten-minute, organ solo
that placed us in the rafters.

In “Unfaithful Servant’ and
“Slow Single", Robbie led
with crisp guitar. rills that
intensified with every
measure. Nobody beats The
Band.




December 8, 1971

Philadelphia, Pennsylvania

The Spectrum
Also on the bill:
Taj Mahal

SPIVAK - MAGID - SPECTRU!
Slon .

2" THE BAND

! WEDNESDAY EVE., 2t 8:00]

S o g BR‘ Est. Price$5.71 =
. Price$5.71 | ¢ 4"l

8 City Tax .2!l 6‘

g NO REFUNDS OR EXCHAN
g e 1971 BROAD ST. & PATTISON AVE. P

Present

Wed,Dec 8 °

THE BAND

Special Guest

TAJMAHAL

; Sat, Dec 11
Dance Concert

HUMBLE
PIE

J.GEILS
BAND

KING
CRIMSON
$4.50 Advance
$5At Door

Wed, Dec 29 [
Dance Concert

. ALLMAN
' BROTHERS
BAND

BOZ
|| scAGGs
1| PRAOHN

| “$6 At Door
Tickets On Sale Dec 6

I %%g@

FOR INFORMATION
DIAL LOVE 222
All Shows 8pm Unless Otherwise l
Noted.Schedule Subjet To Change
Without Notice |

Thursday, Dec. 9, 1971

Philadelphia Inquirer hx

The Band Lives Up to Quality
Of Its Brilliant First 2 Albums

By JACK LLOYD

You don’t hear much about
The Band these days. Too
many people have forgotten
that the group’s “Music From
Big Pink” set the rock world
on its ear back in 1968 with a
radical departure from psy-
chedelia — the first major
break from a musical culture
that had been dominated for
almost a decade by the Bea-
tles

Other groups had flirred
with country music, but it was
up to The Band to mold the
two forms — rock and country
— into a single music that
would lead to the development
of “soft rock.” The group’s
first two Capitol albums were
brilliant, and now — two al-
bums later — The Band is still
trying to live up to those
standards

No group in rock music is
more professional. This was
once again clear at the Spec-
trum Wednesday night when a
crowd of some 9,000 was ac-
tually greeted by a show that
began precisely on time. And
improved from that point.

The evening of entertain-
ment opened with a set by
Taj Mahal, whose earthy
country blues added nice bal-
ance to the contemporary
country rock of The Band.

For the most part, Taj Ma-
hal—a young black singer-
guitarist from New York City
—sings a form of music that
is rapidly becoming a dying
art even among his own peo-
ple, who relate more today to
the soul sounds of younger
performers than the root
music of the Delta that is
closely linked to the black
man’s heritage.

PRESERVES RARE MUSIC

Thankfully, Taj Mahal has
taken it upon himself to pre-
serve the music that is ordin-
arily performed these days
only by such old timers as
Mississippi Fred McDowell
and a few others who spent
most of their lives in obscuri-
ty.

Armed with a steel-bodied
guitar, Taj Mahal wails and
picks those good blues that ac-
tually inspired what is now

known as country music. And |

he is a delight.

After a short intermission |

(and this time it really was
short) The Band showed up.
No messing around. The
group — Robbie Robertson,
lead guitar and chief writer:

Richard Manuel, piano; Rick |

Danko, bass;
organ, and

Garth Hudson,
Levon Helm,

drums — were tuned up and |

ready to play.

TRUE TO RECORDINGS
With The Band, everything

is perfection. It is hardly like-

that any other group is

TAJ MAHAL
. a delight

more true to its recorded mu-
sic. Maybe The Band has “bad
nigh but if so, there is lit-
tle documentation of off per-
formances by The Band. The
work are first-rate all the way.
are first-rate all the way.
There was room in the Spec-
trum for about another 6,000
ctators. And it's sad to
at 6,000 people missed
tanding concert.

now!

The Moring News, Wimington, Del. * * * Saturday, bl(!&l 11,1911 25

Text by Terry Zintl

Staff photos by Fred Comegys

back of a hass line.

harme

most of the

THEY do so many things so well it is hard to

Lead guitorist Robbie Robertson, left,
and boss player Rick Danko share

s on a song. Robertson writes

B e

-
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1971
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was scheduled for four concerts be "mnmg Monday at the

Academy of Music, has

They’ll still be in for four nights,

Tuesday to Friday instead,

at 14th St. and Third Ave...

. The Band, which|

canceled its first performance.
but the nights will be
at 8 p.m. only. The Academy is

SATURDAY, JANUARY 1, 1972

"ON THE BACK. MORECY.

R E R

ADMIT ONE — SUBACT TO THE CONDXTIONY
SEAT| ROW-BOX | SEC|LOC ,:

@ TiICKETRCN

o s o
¥

ENTS 1230 Ll.BALC

SEAT| ROW-BOX | SEC|LOC

|| midnight New Year's perform-

MUNCIE EVENING PRESS,

'Bob Dylan Pops
Into Act, Rocks
The Rock Crowd

NEW YORK (UPI) — Rock

superstar Bob Dylan made a
rare public appearance early
today when he joined his
former backup group for a
surprise performance at the|
|Academy of Music in Manhat-
|tan.

Dylan, clad in dungarees and
la red corduroy jacket, strode
{onto the stage of the Academy
of Music shortly after midnight
and Joined “The Band” in four
songs.,

The audience, mostly young
people who were attending the

lance, gave Dylan a standing,
screaming ovation when he ap-
peared and continued to cheer
[throughout his brief performance.
| The band has been appeared
|at the academy for the past
Iweek.

THE SUNDAY HOME NEWS

NEW BRUNSWICK, N.J., SUNDAY. JANUARY 2, 1972

FREEWHEELING SURPRISE — Folk
singer Bob Dylan, right, was among those ance,
who halped welcome in the New Year,
shewing up at a surprise appearance at & cian
New Year's Eve concert in Manhattan Dylan,

Smiling at the conclusion of his perform-

up group, “The Band.

AP Phalo

Dylan played with his former back-
L At left is musi-
Robbie Robinson, who accompanied

THE NEW YORK TIMES.
SATURDAY, JANUARY 1, 1972

Jazz Horns Make
Welcome Addition
To Band’s Concert

By DON HECKMAN

For the second time in about
a month, a major rock act has
appeared in concert accom-
panied by a completely unex-
pected horn section. A few
weeks ago, it was James Taylor
with the horn players from
Dreams. Thursday night, at the
Academy of Music, it was The
Band, backed by a five-horn
unit that included some of New
York’s finest jazz men.

It was a wise move. For the
first half of the program The
Band members played by them-
selves, and they didn’t seem
overly interested in what they
were doing. I have never com-
pletely understood the mystique
that surrounds the group, other
than as a reflection of its as-
sociation with Bob Dylan (it
once was his back-up band).

The kinds of tunes it does
well, tunes such as “The
Weight,” “Life Is a Carnival,”
“The Rumor” and “W. S. Wal-
cott Show,” have an appealing
agelessness about them (except
for the rock rhythms, much of
The Band’s music could almost
be mistaken for traditional folk
material). But the group’s music,
with its persistently—even ar-
rogantly—repetitious rhythms
and duplicated chord patterns,
can be deadeningly boring,
especially when, as at the
Academy, the sound system
makes it almost impossible to
hear the words.

Anyway, the appearance of
the horns in the second half of
the program, playing arrange-
ments by Allen Toussaint, was
particularly ~ welcome.  The
Toussaint blues-based charts,
reminiscent of the New Orleans
dance music of the twenties,
not only brought The Band out
of what was beginning to sound
like irremedial somnolence, but
also provided desperately need-
ed musical contrast for the
grindingly similar tempos.

Too bad they couldn't do
more. It was ironic to watch
Joe Farrell, one of the best jazz
saxophonists in the world, un-
obtrusively playing accompani-
ment parts while The Band’s
Garth Hudson stepped up front
to play tolerable, but mediocre,
tenor and soprano saxophone
solos. Curious.




Rock of Ages (1972)

Side one:
Don't Do It December 29

King Harvest (Has Surely Come) December 31
Caledonia Mission December 30
Get Up Jake December 30
The W.S. Walcott Medicine Show  December 31

Side two:

Stage Fright December 31

The Night They Drove Old Dixie Down  December 29

Across the Great Divide December 30

This Wheel's on Fire December 29

Rag Mama Rag December 31
Side three:

The Weight December 30

The Shape I'm In December 31

The Unfaithful Servant December 31

Life Is a Carnival December 30
Side four:

The Genetic Method December 31
Chest Fever December 28

(I Don't Want to) Hang Up My Rock and Roll Shoes = December 29

2001 reissue bonus tracks:

Loving You Is Sweeter Than Ever December 29 e
I Shall Be Released December 30 £
Up on Cripple Creek December 30

The Rumor December 30

Rockin' Chair December 29

Time to Kill December 28

Down in the Flood December 31

When [ Paint My Masterpiece December 31

Don't Ya Tell Henry December 31

Like A Rolling Stone December 31




Live at the Academy of Music 1971 (The Rock of Ages Concerts) (2013)

Disc 3 - New Year's Eve at the Academy of Music 1971 (The Soundboard Mix)
Up On Cripple Creek (Previously Unissued performance)
The Shape I'm In

The Rumor (Previously Unissued performance)

Time To Kill (Previously Unissued performance)

Rockin' Chair (Previously Unissued performance)

This Wheel's On Fire (Previously Unissued performance)
Get Up Jake (Previously Unissued performance)

Smoke Signal (Previously Unissued performance)

I Shall Be Released (Previously Unissued performance)
The Weight (Previously Unissued performance)

Stage Fright

Disc 4 - New Year's Eve at the Academy of Music 1971 (The Soundboard Mix)
Life Is A Carnival (Previously Unissued performance)

King Harvest (Has Surely Come)

Caledonia Mission (Previously Unissued performance)

The W.S. Walcott Medicine Show

The Night They Drove Old Dixie Down (Previously Unissued performance)
Across The Great Divide (Previously Unissued performance)

Unfaithful Servant

Don't Do It (Previously Unissued performance)

The Genetic Method

Chest Fever (Previously Unissued performance)

Rag Mama Rag

(I Don't Want To) Hang Up My Rock And Roll Shoes (Previously Unissued
performance)

Down In The Flood (with Bob Dylan)

When I Paint My Masterpiece (with Bob Dylan)

Don't Ya Tell Henry (with Bob Dylan)

Like A Rolling Stone (with Bob Dylan)

Disc 1 - Live at the Academy of Music 1971

The W.S. Walcott Medicine Show (December 31)

The Shape I'm In (December 31)

Caledonia Mission (December 30)

Don't Do It (December 29)

Stage Fright (December 31)

I Shall Be Released (December 30)

Up On Cripple Creek (December 30)

This Wheel's On Fire (December 29)

Strawberry Wine (December 28) (Previously unissued performance)
King Harvest (Has Surely Come) (December 31)

Time To Kill (December 28)

The Night They Drove Old Dixie Down (December 29)
Across The Great Divide (December 30)

Disc 2 - Live at the Academy of Music 1971

Life Is A Carnival (December 30)

Get Up Jake (December 30)

Rag Mama Rag (December 31)

Unfaithful Servant (December 31)

The Weight (December 30)

Rockin' Chair (December 29)

Smoke Signal (December 28) (Previously issued on ‘A Musical History’)
The Rumor (December 30)

The Genetic Method (December 31)

Chest Fever (December 28)

(I Don't Want To) Hang Up My Rock And Roll Shoes (December 29)
Loving You Is Sweeter Than Ever (December 29)

Down In The Flood (The Band with Bob Dylan) (December 31)

When I Paint My Masterpiece (The Band with Bob Dylan) (December 31)
Don't Ya Tell Henry (The Band with Bob Dylan) (December 31)

Like A Rolling Stone (The Band with Bob Dylan) (December 31)

Available
September 17th

L
* Also Available in a 2CD set

Disc 5 - Live at the Academy of Music 1971 in 5.1 Surround Sound
DVD-audio:

The W.S. Walcott Medicine Show

The Shape I'm In

Caledonia Mission

Don't Do It

Stage Fright

I Shall Be Released

Up On Cripple Creek

The Wheel's On Fire

Strawberry Wine (Previously Unissued performance)
King Harvest (Has Surely Come)

Time To Kill

The Night They Drove Old Dixie Down

Across The Great Divide

Life Is A Carnival

Get Up Jake

Rag Mama Rag

Unfaithful Servant

The Weight

Rockin' Chair

Smoke Signal

The Rumor

The Genetic Method

Chest Fever

(I Don't Want To) Hang Up My Rock And Roll Shoes
Loving You Is Sweeter Than Ever

Archival Film Clips, December 30, 1971:

King Harvest (Has Surely Come) (Previously Unissued performance)

The W.S. Walcott Medicine Show (Previously Unissued performance)
o~ .

"The W.S. Walcott Medicine Show"

"King Harvest (Has Surely Come)"
December 30, 1977
5

Qecember 30, 1971




Film of “Don’t Do It” from one of the shows - A Musical History (2005)

...then there’s this collection, compiled by ‘Ramble2012’ in 2017:

The Band - December 1971 [STU/SBD]

Complete, Still Unreleased 'Rock Of Ages': rehearsals & alternate takes

Disc 1 (Dec. 26)

Ultrasonic Studios, Hempstead, New York

01. The Night They Drove Old Dixie Down (takes 1f and 2)
02. Across The Great Divide (take 1)

03. The W.S. Walcott Medicine Show (takes 1 and 2)

04. Life Is A Carnival (takes 1 and 2)

05. Across The Great Divide (take 2)

06. Unfaithful Servant

07. Chest Fever

08. Rag Mama Rag (takes 1 and 2f)

Disc 2

Academy Of Music, New York City — Set One
01. Up On Cripple Creek (Dec. 28 or 29)
02. The Shape I'm In (28, 29 or 30)

03. Time To Kill (29 or 30)

04. Strawberry Wine (29 or 30)*

05. Strawberry Wine (30 or 29)

06. Rockin’ Chair (28)

07. This Wheel’s On Fire (28 or 30)*

08. | Shall Be Released (28 or 29)*

09. The Weight (28 or 29)

10. Stage Fright (28, 29 or 30)

Disc 3

Academy Of Music, New York City — Set Two

01. Life Is A Carnival (Dec. 28 or 29)

02. King Harvest Has Surely Come (28 or 29)

03. Caledonia Mission (28 or 29)

04. The Night They Drove Old Dixie Down (28 or 30)
05. Across The Great Divide (28 or 29)

06. Unfaithful Servant (28, 29 or 30)

07. The Genetic Method (28, 29 or 30)

08. Chest Fever (29 or 30)

09. | Don’t Want To Hang Up My Rock And Roll Shoes (28 or 30)

all tracks from "Academy Of Outtakes" (bootleg 2) except: *"Crossing The Great Divide" (bootleg 1)

Professor Goody Remaster of the Wild Wolf "Academy Of Outtakes" bootleg.

This edition includes remastered Ultrasonic Studios tracks (v.3) from a better alternate source than those provided there.

Goody's additional lineage:

TLH (WAV) > Audition (DC offset corrected; Pitch Bender, various amounts; Phase adjusted; Channels swapped;
various levels adjusted; Tracking) > TLH (FLAC Level 8; Align sector boundaries; .ffp) > foobar2000 (tags)

all tracks = volume normalized to -.1 peak
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